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Comments:

I On transcription of the Hebrew pronunciation in the vocal line:
/ =asZin English (zoo or zebra)
H = a special kind of [ch] pronounced deep in the throat
(as Muhammad in Arabic
CH = as ch in German (Buch)|
« = for both kinds of glottal stop: the regular one
and the one pronounced deep in the throat
1S =as zin German (Fritz and Italian pizzicato)
§=asshin English (shoe)
The vowels are pronounced as Italian, Spanish and German (e.g. a as a in father, not as a in paper or man).

2. Cain's name is indicated in the score Cain, both as the name of the hero in its translation to English and under the
notes (phonetics).

3. Inrelatively long vowels which conclude on a consonant, the consonant appears only at the very end of the metrical
value, e.g. MA-KO M for the Hebrew word meaning place.

4. There are some OSSIA lines in the vocal line of Abel in case his voice is a relatively high lyric baritone.

5. The libretto of Yossefa Even-Shoshan has been given current English translation in the score above the vocal line. The
translator is Abraham Leader.

6. Each scene begins with bar no. 1.
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The Idea

The opera deals with the relationship between the two men, Cain and Abel, but in addition, their lambs - not active
participants in the original story — have become female lambs/women, loved by the two brothers, and sacrificed on the
altar. The issue of the first murder in human history is expanded in Yossefa Even-Shoshan's libretto. The two brothers'
identical sacrifice once again raises for scrutiny the trenchant questions regarding the invalidation or justification of the
first murder, and the position of God: the legitimacy of the choices as against His arbitrariness. The presence of the two
women who apparently function as two lambs destined for sacrifice, introduces Eros into the story, mixed with a touch
of feminism.

This story, presented in the opera in which universally held emotions are accentuated, is particularly pertinent to our
times: how would the world have looked today had the first murder not occurred?

Yossefa Even-Shoshan:
The Drama

“To my mind, Cain’s tragedy symbolizes the origin of murder in our world. In the primeval world, unity in everything
prevailed. It was a living, breathing world in which there was no distinction between heaven and earth, between man
and beast, between body and soul.

"This virgin world is possessed: Cain has murdered his brother Abel, fliesh of his flesh. After the possession, unity is
violated and its vestigial remains are dispersed throughout the world, estranged and alienated from one another:

the brothers have been turned into strangers, man and beast, no longer understand each other's language, body is
separated from soul, and the earth, having changed into the seat of the flesh, is cut off from the heavens which become
the dwelling-place of the spirit.

‘After the murder, Abebs soul leaves his broken body, rises up to heaven, and unites with the soul of his dead lamb in a
full and everlasting apotheosis - a union that had been impossible while they were both still in the bodies of man and
beast.

‘On the earth, on the other hand, the seeds of an absolute and everlasting separation are sown: although Cain remains
whole in body, the actual deed of murder has removed his soul from within him and thus his lamb/soul rejects him and
he can no longer understand hery/its language.

‘Cain, having created murder, remains solitary, alone and a wonderer, and all the beasts of the world rise up to kill him,
but his brother who has become connected to the Absolute One who is wholly loving-kindness, pardons him and
instructs him to besmear himself with his blood. Abel's blood will protect Cain from the world's wrath and will mark him
for the world's abomination as a murderer who shattered the primordial unity.”



The Story

At the beginning of the story [scene 1], an idyllic pastoral picture is painted of the two brothers living in close proximity.
Together with their two lambs they live symbiotically, even though the lambs already know that they are doomed to
be sacrificed. After the ritual of sacrifice to God (Scene 2] - His name is given as "Tsafon” - the brothers discover the
living lamb [Cain's lamb] and the dead one [Abel's lamb]; they comfort one another and Abel's lamb calls to him from
above - 'my soul from heaven gives life to all creation and from my body you shall make a musical instrument.” Abel's
playing this instrument [Scene 3] provokes Cain to fury, he beats the lamb by his side and sends her to entice his brother
to come to him. Abel laments the death of his lamb bitterly [Scene 4]; Cain's jealousy on seeing his brother caressing

his lamb increases apace, and in the Murder-Trio he beats his brother Abel until he draws blood, until Abel expires. This
is the act of murder. Through his action, Cain discovers what jealousy is [a type of emotion experienced for the first
time], what murder is [a man’s life is taken with malicious intent, for the first time]. The dualism between the two worlds
increases [Scene 5]: Abel's poetic world with his lamb in heaven, and Cain's real world with his lamb on earth. After the
murder, his lamb refuses to speak to him; the idyll between man and man, between man and beast, has ceased to exist
in the world.

To summarize: Scenes 1 and 2 deal with nature and the sacrifice, Scenes 3 and 4, the development of jealousy, and the
murder, Scene 5 - the philosophy of the two worlds.

In the last aria which serves as a Finale or Epilogue in tragic vein, Cain sings of the world possessed by murder and
divided into thousands of mutually incomprehensible languages. Thus, Cain will have to wander, a man knowing no
rest, until the end of days.

Tsippi Fleischer:
Music in the Service of Drama

'In the opera Cain and Abel, oriental, ancient and local musical languages merge easily with that of the avant-garde.
Side by side with the modernism, elements of antiquity flavor the tonal texture [harp, lute, harpsichord, recorders, certain
Semitic sounds, and vertical columns of perfect intervals]. The approach to orchestration is clearly that of a chamber
music/theatrical nature. The vocal timbre of each vocalist is the dramatic cast of his/her soul.

‘In the first scene, the airiness of recorders and harp together evokes mysticism. A change of color comes with the
entrance of the string mass to signify the scorching sacrificial flames at the beginning of the second scene. In the

third scene, Cain’s jealousy evolves to the sound of a Chinese scale, chosen for the folkloristic exoticism of his trip

to the mountains with his lamb. For the murder which occurs in the fourth scene, the rhythmic-serial construction
enveloped in motifs is based on a dodecaphonic row, with the asymmetric madness of the vocal replicas supported by
a thunderous block of chords in the strings.

‘After the murder, in the fifth scene, two clearly demarcated musical-dramatic worlds are in evidence: he stormy
everyday world [harpsichord and low strings accompany Cain who wishes to rise to heaven but is held on earth by
the force of gravity], and the serene and poetic celestial world [slow glissandi of violins with shimmering gongs and
cymbals] where the focus is on Abel and his lamb. The bass clarinet accompanies Cain's besmearing of himself with the
blood of his slain bother Abel; this, here, is ‘the mark of Cain.”

'In the closing aria, the whole group participates in its most extended ensemble, Cain's concluding dramatic-philosophic
utterance supported by the harshness of an attacca on every note.”



Avi Hanani
Director of the Voice of Music (Israeli Radio), writes: May 9, 2002

‘For many years | have been following the development of Tsippi Fleischens creative writing generally, and in particular,
her dramatic/theatrical work.

"Tsippiis a very talented composer both self-critical and self-disciplined-qualified rarely to be found in a society of
composers. The combination between music for its own sake, streaming in its own world and according to its own
laws, and the textual and theatrical aspects which call for the treatment of different worlds of time and space - s
uniquely hers and most convincing.”

The opera "Cain and Abel" by Tsippi Fleischer (libretto: Yossefa Even-Shoshan) celebrated a world premiere recording
in August 2001, the same year its composing was completed. The wake of creation left no doubt in the composer's
mind that first and foremost an authoritative recording should be made which will be true to the score down to the
last detail. A year later the opera was given its world premiere onstage in Israel under the order and production of the
‘International Biennale of Contemporary Music,” Tel Aviv, and the ‘Israeli Music Celebration” festival, Jerusalem (October
9, 11, 2002). In April 2005 the opera "Cain & Abel” gained an impressive European premiere in Vienna under the
production of the modern opera group "Musik Werkstatt Wien,” where the language of choice was English.

Both versions are being published in 2020 on behalf of the Israel Music Institute, under the composer’s strict supervision,
20 years after completing the opera's composition. During the premiere productions in Israel and in Europe, the
performers used the composer's handwritten scores (full and vocal), according to which the instrumental roles were
prepared separately.

The two stage productions, the Israeli {2002) and the Viennese (2005, achieved a huge applause. Each presented

a completely different stage approach: in Israel, the director-choreographer Nima Jacoby created a mysticakritualistic
concept, rich in symbols and color; the approach of the ltalian director (who was working in Vienna), Paola Viano, was
minimalistic, abundant with close-to-earth erotic movement, where the primeval ancientness gets murkier and murkier.

To complete the impression, please see pp. 30-35 in the book "Tsippi Fleischer - Biography” (in Hebrew) edited by

Dr. Uri Golomb (Hakibbutz Hameuchad Publishing House, Tel Aviv, 2013). You may watch the full stage productions
in Israel and Vienna at the composer's website/YouTube. You may listen to the Hebrew version included in the
commercial CD released by Vienna Modern Masters, Cat. Number VIMM4005 (2002), in the Discography tab of the
composer's website. The entire brochure including the Hebrew libretto with full and current translation to English was
scanned:

http;//www.tsippHleischer.com/disco2002h.html.



Piano Score

CAIN AND ABEL ooy 9225 177
SCENE 1

THE SACRIFICIAL FEAST
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11 Piano Score Sc. 1
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Piano Score Sc. 1 12
maybe the blessing will come from the North  (blessing) maybe North is bearer the bounty

mp ] — mf
) i 7 . i Ay f f 5 * »
Abel ','. £ - | - | | | il | | | L/ 1] | I l’” .; glﬁ §
[ —— —— r |4 r
VE - 'U - LAl MI-TSA-FON TA - GI-'A BRA-CHA 'U - LAl HU_______ YO -
Lauta
0 _ " | | | | 1 NN NN
GEETERIES ST : = e Te—e—e T T I}
Q) 1 r 3. ro bl g. r g. VI—. g
Pno
° A. Flute I)]) h l) l)_H_A_H_/—\
. : P L1 b
)6+ F gle F - F R S A {
~ I I I I I ' ¥ —
/’
J=74
and maybe its blessing makes day break once more
— e—bp—hf—f—q——b?—q:m
. o) %
Cain 7 : % i i i I i i % I'/ I | I
VE - 'U - LAl  BIZ-CHU } TO 'OD BO - KER 'O -
AU e P 5
Abel 73 = ' ¥ i i % I [ | - i
L =x I ! | —— ! I'/ i l |
LID 'ET HA - 'OD VE - U - LAI BIZ-CHU - TO 'OD BO - KER 'O -
‘The prominent cantabile helps for the feeling of birth of morning
Glock.
o 1] | — . 2 be .
A 9 I i~ i i 4 — ¥ I ¥ I ¥ ¥ I
’\fD vV = . P® & &- /! 1 PN PN ! PN PN 1
P o | & < P
no. beﬁ - !h!. HarE)
)¢ . y.a 2—‘4-80 e
~ D i
D) 8o 8o
/’
yet another leaf may grow on branches naked of tree and maybe
mp =P
- o e e
Cain R R i R e A e s ;
1 ' 1 — —
- LE YITS-MAH 'OD 'A | LE 'AL 'ETS__ ME-UR |- TAL__ 'A-NA-FIM__
| | mp =P
Abel ﬁm_gf—m_ﬂ% y,/— — I I I -
L/ | | | bl L/ | | | | 1 | 1 | ) | C
- LE YITS-MAH 'OD 'A - LE 'AL 'ETS__ ME-UR - TAL__ 'A-NA -FIM
o) m
p” 4 | | P
A.lamb | = = — — B
\Q)\} el y C
VE - 'U -
m
9 = AN
C.lamb |- = = 75— —] oI
Ne) &
VE - 'U -
Glock. o be - be bp_ Lauta
¥ I I ¥ ¥ I > — ¥ I {
’\f_vﬂ I PN PN | ! PN PN | 4 ! PN =
Pno. © Harp mp
o) =
7 38° e 9 )
ANV =
8o 8o 2
3 Harpmf

IMI 8595 H/V



Piano Score Sc. 1
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who filled her nipples

North is my mother's womb
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Piano Score Sc. 1 14

who will suck at North's breast through my nipples
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light
accent
| , >
Abel |F5F e : e e — — ! . —
= g 11']1' i i I i I ¢ i i I d I i i
- HOK  'UCH - DEI SE-YIK - RAV TSA - RICH LE- HAK - RIV KOR - BAN
o) | | | | |
P’ 4 | | | | |
I ——  —— F —fr —— ——
I I I I I I I I I
p e FL
no.
: 2. 2. .
g g g |4is g e £ ¢
S i Lo Lo Lt‘!;  — -1 LHF F F
— ig = = : 1 —= : ig : 1 1 1
-
~ accel. sempre
21 and give us more time and give the sea life
6 _ f
_ | be o be o ° be o o
) I 7 " Ll . Ll e i Ll . e
Cain |2l - ve- e — e — e —
[ [
SE |- - L YAM - SHICH 'ET HAZ -|MAN YE - HA -| YE 'ET HA -
< f
Abel [P F=—r—] o e —— ——
e s : A e ! —— ——
SE - - - YAM - SHICH 'ET HAZ - MAN YE - HA - YE 'ET HA -
Fl. (Flz) o Py
o) | | | . — —
P’ A | 0 | . llr)’\' 1P > > > > > >
—— - i —— — —1
. I J I | ! ! ! | ! | |
Pno. (mp) - mf’ )b Harp
arp . 2 :
s g i ===
y4 ! | | | | | |
(mp)
At
empo
222 P only she
/A P
_ Lo = e |
e VLA i i 1
Cain |—F— I I = b
-YAM M RA K
v/
Abel [EF—F = = = = =
- YAM M
—
1 o- 2. FI 4
9 - - - | A | el Il) P_- A
t . . - b .
Si | | |
) 0 S m
Pno. % I - . ff Hary] l,o’.f
) B B = R
PTe P

I of
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my lamb,

- SA -

'AT  KIV

and only you,

Py

1= K
T
|

RAK

QLIS

MET

'E

-| BAN SEL

ROV HU KOR

QL

228| who is closest can be sincere sacrifice
l

- KA

4
Nl D
V4

>
@

P~ —

|
»

Cain

Abel

for you are me am you

are close to me

234

1/
> 3
4

DR

NI

DR

IR

NI

DR

'AT

PYEAR

=

3

—a

LR

»

.

e
- VA LI

y 4

3

Q|

Ll
KRO

o d

- TI

y 4

QLD

Cain

Ritual in the nature of marsh

i

=

q'_‘

be=

=96

242
o)

S/

mf

Lauta+Cemb.

Y T ——

(f/mf)

245

4 CB Pizz.

Abel

Pno.

Pno.

:
Cr- A
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Cain
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A.lamb

C.lamb
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Jd=120
248 come close now and lie in his bosom
— f — | |
<)¢— I I — I N I — i /il 3
L | XI XI | | I. | | | R~ PN
HIT - KAR - VI LE - TSA-FON "US VI  BE-HEI KO - HATS
intonative speech
P
DS | o S .
n ] ] ] I I I T I I T R~ i PN
S ! X X X e T T t
HIT - KAR - VI LE - TSA-FON 'US - VI BE-HEI KO HATS
intonative speech,
E. H. + ClL
[) , P— | N ,
| I | | | N | | | f f |
| | b | 11 | | | | | y 2 |
(Y — D o — e B B— e —
[ m T L=
mp/mf’
Cemb.
. ~ = = ~ ~ = = =
e = = = = = = =
IR ST ¢ S 7 < I ¢ > < IR =T {
C.B. Pizz. r r- r r
252 and embrace his hips with your limbs lick his ears with your wet tongue
—d Cf)l | | —
)— I I I I I I f f 66— 1 ] E— ] i —4
V4 T I I I I I I I I I I I J /1
[024] ;l ;I . . . . . . . . . x
- MI - DI GA-PA-YICH LE-MOT { NAV LA - KE - KI BE-LA-SON RE-TU-VA 'ET 'OZ-
-softl
Cf?)l — y
o o E— — — i i e — — — s e — s -
- V4 1 = "JJ "J.I 4 | | | | | | | | | 4_
- MI - DI GA-PA-YICH LE-MOT { NAV LA - KE - KI BE-LA-SON RE-TU-VA 'ET 'OZ-
liss softly
D’ 4 N Vsl J /1
Y 4N - y 2 - A 0] y 2 ghQQ y 2 y 2 y 2 %
5D ¢ L S — ¢ — +
) A A
gliss
D’ 4 Vsl J /1
Y 4N - y 2 - A 0] y 2 gllcc y 2 y 2 y 2 %
D ¢ L S — y —s — +
I~ Q) \/
A A
o) p— pm— pm— pr—
D’ 4 I 1 [ " |l | I Vsl I I I J /1
Y 4N | | | | bc | L 0 " =I - =I - =I %
%ﬁi oo q ﬁﬂ fo 4 “‘i' i' i' %
mp [mf
Cemb.
h 7, EG 7, 7,
A 1 1 0 J /1
hdll O | | A 0] %
= fce = fce = 4 ce = o 4
CB.Pizz.] ¢ > & K = & K = & [ 7 < I &
mp/mf r r f
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Abel

A.lamb

C.lamb

Pno.

Cain

Abel

A.lamb

C.lamb

Pno.
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and bleat out all my secrets
256 p Y
)
= i £ ¢ S—  — f f %
| | < | | | | | |
V4 J /1 — PN I X I ' '] = = J /1
X o e e x
P =
-NO PE'l LO 'ET KOL  TSFU-NO-TA I
HIGH
S B . | LOW |
S O ; —+—p I 66— I i I I %
y4 J /1 — PN 1 1 { = = J /1
L x P2 e e x
-NO PE'l LO 'ET KOL  TSFU-NO - TA I
HIGH
sub. mp p ———
L A > — .
p” 4 X (2 \®)] 0 [7] J /1
y A [a I d | L 0] | < 4 < 4 x
A S — i < I A— < < < < %
N U —1
A A
‘two parallel non pitched yocal lines
sub. mp _—————
N s
) A /) | ] 0 J /1
y A § ] X d e @) A 0] =) d 4 d 4 x
'9 q X I{ PN {" 4 {" PN PN P PN 4_
e — I |
A A
9 p—
77— o y 2 y 2 T L ¢ i f i 7 — 4
[ fan ~ PN PN | L | | | | | J /1
ANIVAES | o | J | x
) z | fo ="
mp/mf —
7, 7, 7, 7, 7, 7,
oy ' ¥
= = i = 1 = s 3
F & e F & e F & ! & F e
259| sing out with your voice, o beloved lamb
_ (-ﬁw ~o
9. 2 o y 2 =
| | | | Ji 1] | | | PN
I I I I I L/ I I I
I T (= T 14 1 —
SAL - SE LI BE - KO - LECH KIV | SA 'A-HU-VA
(OMIDDLE|
X /1
Ml O 7] y 2 -
| | | | Ji 1] | | | PN
I I I I I L/ I I I
= T T = T 4 T — ]
SAL - SE LI BE - KO - LECH KIV | SA 'A-HU-VA
P MIDDLE I
A% - - = 3 -
| < Y /] PN
\\Q)\I x
A
A M
A% - - = 3 -
4 <
Ne)
Lo d Lo d A
f pu , put X ,
A% - > | ——t—1—+ I y —
[ . T /] ¥ ra bl - | o ng #g [ ] | PN PN
NV X P - D - D P - D WY Y & &
Y| p— i T —
“ “ “ “ “ “ “ “
4O /1
hdl NS 3
i _ o = Zo = Zo _
¢ ! & > & g & e &

T
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S tell North all my fears tell him that you are my offering
__be  eccec < hec e
. 5\- | | | | | |4
Cain |-/ T — J - 45— ! T 2
J o e e ek 65 S8k e ek
GA - LI LE-TSA | FON ET PHA-DAI__| SAP - RI  LO SE |- 'AT KOR-BA-NI
-HIGH -LOW 1 LOW 2
o [Low 2]
be e e soc | bec e
Abel [P ————— —9 ————— ' G
~ A4— I . S e —— 4
B j =3 =3 3 S8 SeX e e
GA - LI LE-TSA - FON ET PHA-DAI_______ SAP - RI  LOSE - 'AT KOR-BA-NI
Low>
) Low ]
P’ 4 |4
(e - ) — % . ———
ANV | |
Y 2 Sded| s Se I |= 7 3 *Tv| I I I
Pno| (mp/mf) mp
“ [, “ “ “ “ “ “ “ “ '
D 5 6 54 10
———ceo——= ce = C r— A co —<c——co |4 o — o < 14
'SFS e FS 13?3 lSFSlS e
-
268/ you are me beseech him that all not come to an end for me
_ mp/ mf
. o). =4 =
Cain P f———— e ——— | 4
® ® ® ® - W W W ® ®
'AT 'A - NI BAK SI SE-ZE LO YI-GA-MER BIS - MI
mp/ mf
o) |~ |~
Abel |+ - e : %
A ® ® ® ® T T T3 ® ®
'AT 'A - NI BAK - SI SE-ZE LO YI-GA-MER BIS - MI
terribly frightening
o)
dg O | 0o |
y AN 0 ) [ J < 4 y 2 A0 ) [ ]
—%)9—4 4 <<€ <€ 4 4
< @ = ¢4 6 & & & & S = o
Pno. mp /p
7, a 7, l l 7, 7, 7, O
| |
hal O ¢ [ J 4 A ¢ [ ]
~ ce = ce | — ce & ce & o |
& &1 e = 7 < I =T Pz
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C.lamb

Pno.

A.lamb

C. lamb

Pno.

A.lamb

C.lamb

Pno.
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Arietta of the two Lambs
= I will sin with my voice and bleat
272 +=76 S s g drese~
_ A b (2 o be o 502 5
P A - K2 i——— " t - { i i i i
s, T ! ——T 1 — ' '
\Q)\I x v ! > o b !
'A-NI 'A-SAL-SEL BE-KO-LI VE-EF | E
W #‘.‘.‘,
0 f | | (o) | | L (o)
g = - [ - - Dz g2\ o
{frs—Y i N—o  — I 7 i i i i o R ~
\\Q)\I x J} | [ [ > o ! [ [
'A-NI 'A-SAL-SEL BE-KO-LI VE-EF - B
Ob. l)._ ,s
Ih- F Il 11 —— I " - 7 4 I - O
té z ZF e [ | 1 h!l' | J I ud hal
[ [ [ [ [ > o [ 1l [ [ [
PY) L = — ' - | —
S m
Harp| ©* ——m—
- o ;. o o
7" :,; = © . ;‘% © ©
——— o o
oF I
/
/
276 and apeal I will pray with the hope favour to find
L/ ionnand A
) (mﬁ ,.(EO) | Py Py Py h o ZF o ZF Py F
Ifl i L- I)I [ | [ [ il | [ [ [ [ [ [ y y
I ! > T — ! i i — e e <
1 e I
'ET - HA - NEN BE - TIK - VA SE-YI-HI -|]YE BO RA - TSON
A (mﬁ . e~ | //Ix
)’ 4 [ (Lo I Il | | Il
y 4 ’ I 7 I be '—b-p—P——P—E-'—b-p—F F' TP'P_!_P_)—)_
O— o ] I o S E — I H . — — T <
~ & 1 be I— I— 1 | | =l =
'ET - HA - NEN BE - TIK - VA SE-YI-HI - YE BO RA - TSON
0 — | X X
)’ 4 . | [ | [ [ [ [ | [ | [ [ [
y 4N . [ I [ [ [ i [ [
O— = = I J' o—o
J e = be
(mf)
) O O O O
I'. O O O O
O O O O
/’
280 T will pray with the hope favour to find I will ask of North
— h N |
Mﬁ:— ; = 73 — N P P P Sy 2
I PN o [ 4 —F = F Ee @
U ] Il Il Il Il i E i Il Il Il Il i ® ]
SE - LO 'E - HE- YE KOR { BAN SAV ‘A - VA KES MI-TSA-FON___
f) | __
P 4 [ | [ | il | ) Iy ¥ ¥ | I (9 )
[ [ [ ‘I - 5 i - [ ] [ [ [ [ [ ~
R S —" ELEe = A ze te e 2o o« 3
SE - LO 'E - HE- YE KOR - BAN SAV ‘A - VA KES MI - TSA-FON___
A Ob.
P 4 I J— ) (9 )
{r— ' e — —— P i I Z ] ] ] ] I u
=I [ Il [V L i ® ]
fe o fe B2 fo fo o o
(mf)
fo fe
raY O O ' ) ' (9 )
I'. O O H() Z H A
bl bl ® ]
O O
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284 to give us more time and though I was sent there I will ask
f) — —
/r? v - m— I‘ P = I. = e #':. e ——
[ fan ) | . [ | [ .7 I- I. I. I I I I I
(e ! ! ] ] ] ] ]
Q) I __—%
SE - YAM - SICH 'ET HAZ-MAN VE-LAM-ROT SE-NIS-LAH-TI LE-SAM ‘A - VA -
quite fanfaric, declarative
e — e — - e
ANAV4 v [ | [ et < [ [ [ [ [
~e) T I y I [ T T T 1 1
SE - YAM - SICH 'ET HAZ-MAN VE-LAM-ROT SE-NIS-LAH-TI LE-SAM ‘A - VA -
Ob
0 | , y | B ,
P’ A (9 ) [ [ [ [ [ [ [ [ [ [ [ [ [ [
g——= e, e
(mf)
fo-
~ A$
hdl D A~ L L
4 sk & X0 sk & XO L
1 1
/ hs. hg.
-
that the end never come never come
287\ f) <jf,h— S
/\ _—
_ > . . I)p - > S |
Jte e — | 3 o — e
H— ——F— = : I Z—E' =
o | ' —
-KE_____§ SE - ZE LO YI GA ME____R LE - 'O - LA M
., | —
———— T 2 [ D@~ I X
0 [ 7] . 1 Il Il Il [} -
G e == | o |
I~ | |4 |4 | '
- KE S SE-ZE LO Y1 GA ME R FL
b.
h | \ A | | O M
P A Il N N Il Il Il )] 1 Il Il Il
Y AN | I\’ [V} [ [ . [ [ 2
(AN g o [ o Mgl [ Ld
s L = ——= # T
(mf) J
fo ko o bo.
4 ' )]
> h O %5
i i A —bo
~
never come rit.
N be | . | be 2 o 2 o 2 =
P A llr)‘ Il P',\ Il r Il Il Il
G—— == ==
3] v — —
LE - 'O - LA M A
O p— | |
[ [ | I [ ] | DD
| [ y y | Y 2 h .
[ PN PN v v >
%_5 2 = = : 3:3 % B
f)
b b b bs
'l: | |
y4 |2 2 [ [
VI v 0] . DD e
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SCENE 2
CAIN'S LAMB IS REJECTED

Instrumental Introduction

We have here sporadic aleatoric elements, with slight changes in ad lib. nature and tempi.

Entrances will be held by choice of players and by conductor except for first entrance together (free fugati).
No obligato type of nature of sound.

The order of units for each instrument is kept strickly.

Conductor functioning for general dynamics! He might point the quasi measures

and entrances of units if he likes to do so.

J =ca. 50
mp mf ‘l’ﬂ’ P sub.

(4] 5 (¢ T8

téi’t; -

Vin1 ¢ ¢ p S— ¢ ¢
o el e bt o
_ —_ _ —_ S
A ™ )
P’ 4
Vin Il | 3 7 —& >
\Q)\l V4 — N — — il- N\
z b% be hs b
<
9 D
Vin II1 {es T P K i P }
\Q)\} [ — h_ | _JI.\) #_ — h_ — — )
@ * @ & * g @
> > ~
—
<=
)
Vlal 9 | I-|| T N

b — 1) = =

Q) .

- > "ugly" quality of sound in two Violas
p L—m Q
P’ 4 f f A h
Vla II s i—— — K = —N } i

NV \_h-e 1 o = | g /

PY) o e *'heyg € —

g V ™ , m K m
: - 2. - ~1 ﬂI: | N A._M
VC]. y 4 \ d Il , 1 /1 | Il i /ll\ ! i I I\’ L 1 i )\\'w
E | |
0 D | | A -
D. Bass 7 T 1 ﬁj:;g_i glo ;" )( II' ) b
IS ! H—a } Y - ]

A
v

To the pianist: combine these various formulas freely; please do not omit
the "hight" tone F (Vla I) and low tone B (D. B.)
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E| =50
9) flame, a blue flame, licking the horns of the altar,
mp  —3— —_—3 . 7:4
A | | (9 ] | | ] |
hdl O | | | N 2 | | ] 4
4 ] ] [\ & ] ] A Z X PN
X X xI ] X X I\) >
> 2 O S
> >
'ES ZA - RA 'ES KHU - LA BE - KAR-NOT HA - MIZ - BE - AH

A speaking in Sprechg.

P4 (9 ] ] .
yai - - )
3 t :

p .
Strings

o) [9 ) ]
7 Z

To the pianist: these errows indicate the same instructions as written in the bottom of the previous page  pp

a silent fire, a flame with no friction no lightening
3

(mp) —— 3
A |\ /1 | | | VO [y ]
hdl O f I\ AN 2 x X ] N 1 d 4 O DX '® . z 5 ~

— P * X € € € 4w+ 4

X % L
'ES SKE-TA BLI HI - KUCH BLI BA-RAKK
B.Clarinet . . N | =
o)y — i % i I e Ib‘ 5: 66— Krg 1 I i 2
i e =% et %
> 3 E = § E -
(Pp)
no thunder serpent
sing (a twisted serpent of fire)
, 3:2 . vy 5:4
A Y ) | f |
77 - %= I ] — $
> 3 V) - — 7#.&_4‘
BLI RA - 'AM NA - HAS
A Y )
hl O T T |
| | |
| | |
[ [ /0'
mp mf mp ppp
XK Y ) E
2 - € -
4 /1
=x
ped.
natural decresc. by pedal especially for the R.H.
of fire twisted
—_— mp
7:4
oy | ; g
hdl O 1 d X - [ ] ] I
o q [ —5®
E B § ME - SUL - SAL
slow gliss.
) N— % i T D)
e 2 [YED I X | x | | [ ] 4
4 PN Ji : l :I . 4 PN
> _/4 g —— I’i\_/
sub. f
) H . E
(Ppp)
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Cain

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 2
swoops down

that descends  without wings and swoops down on the sacrifice
reach higher
Speaking in Sprechg. sing than before ) almost
(mp) - S . P 2 AR : T _ 1  Ppp whisper
L D — < —a a L —— | —_————
7 —r& I —f——% N —¢ i —  — ] ] .
| | I'I | l | | I 4 T 4 N N N N 4_
—3— 3 ¢ improvi >
S A - T pov. 'AL  HA - KOR-BAN
SE - YA-RAD BLI KNA-FA-YIM whisper - -
slow gliss, in all strings (low) from where they are, a-symmetrical
no matter from where to where
3% - % 1 - 2
i — o e 4
Q
\ PP ——ppp
gliss & natural decresc.
o) —— — 4 A |4
| O e — - X - [ ]
~ — e e 4
(PPp) ped___
o =60
. this is the messenger of North his nostrils are filled with the scent of the singed
26 attacca — faster | 3
0 f = 3. K— % e I’I._'_b'_g_g.;_la_ 3> ]
r ) e ¢ Fg ® IR | | | | |
| oS & W = o 2 1/ —— | | | ! | |
[ 17 | 1) L] | - N x . | | |
r ! r ) >
ZE SLI-HO SEL TSA -FON (N) NE - HI- RAV MIT-BAS-MIM BE - 'A - VAK HA - RI - CHA
B. CL. b J‘ i N |
L O . L — - Eg
4 /1 | J /1 | | ! ] ‘P
=x | T x ! | | !
que&y"r ' !
Trb. £ p mnp
' >
: -
:
prp Pp)
to see if North is appeased
m ’\3 La— ]
( 'ﬂ | | | X X 3 Nid
Y] | | | R | [> | I 1]
hdl O ) d (o I ] ~ iy | P ) y 1 e | | 1/ ]
Cd PN 4 PN {’ E gl [ PN 4 | | | 4 PN
[
'U - VOD - KIM ™ TSA - FON YIT - RA - TSE
A [«] [>]
hdl O - O O [ M 4
4 4 O O 4 b 2= PN
(mp)
A [ k
hdl O - Yy - e
4 4 ;
prp
by his gift is the offering to his liking?
quite slow gliss.
S T A x -
P r r st r Fuvge r rger ¢ ¥
L3 ' ' 3 3 |
LA  MIN - HA HA -'IM HA - KOR-BAN LE - RA - TSO N
with look towards the sky
/A f "
hdll VN | y 2 - y 2 y 2 y 2 y 2 e
.4 bgg PN 4 PN PN PN PN
| .
Ch. Ve.VI2. VI1. +irem Same looking towards the sky
raY ) - ﬂ - H_bﬁ )
-I'. r 1] 1] L/ I/‘ i %
i *
prp) mp P sub.
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they are still here in their entirety and the stone is cold
speaking in Sprechg. o
(more dramatic) speaking in Sprechg.
_ _p Lo R | 5 X
=F— ——— - : 5— e e e e
7 i ] e i i i i i i i /=) VA S v | E—
= e * %=
HEN 'OD KAN MU - TA-LOT BIS - LE-MUT VE HA-'E-VEN KA-RA
mp
YD )
o) - - 7]
)3 2 — . e — T ———
| | | |
~N b | | I
3 3
VE-HA-'E- VEN KA - RA
‘Abel a little more relaxed‘
YD ) /1
hdl OB ) - - & 3 -
— %
/
) /2 y 2 | y 2 4—» :ﬁj
4 PN PN ! PN ’-’i' PN ! —
P pp
as nothing has transpired the offering was not received
_ mp 3
E‘I: 4 d 4 3 | 4 4 4 -
4 PN PN PN 4 I PN PN 4
[ X
lower than before X X X
KE-T- LU KLUM f
) i/ HAwa Q ll’? % e i —
) 3 d L/ L/ T 4 [ ] | 4 y ] x
4 PN PN | 4 | 4 PN 4 ! PN PN 4 } H f
N | — 3 3 —3 g’ |
KE-'T- LU KLUM HA-KOR-BAN LO__  NIL-KAH HA -
‘surprised ana a litttle disappointed
B. Cl
Q: 4 d d 4 3 - 4
e % 54— : : :
e ' 4 '
Timp.
/
N e | J J )
— ¢ i . . .
o) i FoFF
mp
North did not want our gift so the end of the world is nigh
(f) speaking in Sprechg.lowest possible . .
d 3 [slight ad lib.]
TF_F_F_E'P—” > ® By~
O | [_Ta A | l [ l
hdl O | | | | 1] | | (7] | | | [7] A [a [a b
4 h - { ! ’V | I I=I /i N N N ‘Il "FE
3 R S— 3 > 5 '
- TSA-FON LO KI - BEL MAT-NA - TE - NU KETS HA -'O - LAM MIT-RA-GESH 'U- VA

7

y L

o/

y L

TN | X— e

TN K— W

TN K— W
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soon the skies will fall from on high F

o Ensemble
o 3 Abel, Cain's Lamb, Cain

/C\' — .: I): I l’f .r l"r I’; = L"‘F .3 %]

$): — e E—— E——— Ensemble of understandings
3 Cain’s lamb explains: North received the offering and
. 3 p g
Abel |o: : ﬂ‘,’ hﬂ,' I‘er_r_b'_;—ﬂf—ﬂ' 3 Earth will continue... (a kind of wholeness)
Lyr. Bar. [=£ — e —— : |
N ———

Cain: begins to understand (some kind of result) that

'OD ME-'AT VE-YIP-LU SHA-MA-YIM 'A-LEI-NU his offering has not been accepted

X ”)
> | | | T (5] Abel: (slowly) realizes that his lamb is dead, seeks
e s - ™ 1 her voice
Pno. lone threaten liss. in Ti
. ong threa emf‘g ghss. 1n ‘“I‘P' . a2 AN DR 920p MDY (777207 TR WD
— -i -i -i (Mnbw mwrR) ... wn (Earth)
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they wait for my whisper, but you - where are you?

Piano Score Sc. 2

and the pulse of its waves will bring blood
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I ™ L~
. y ] y ] - | | | 1| y ] - 5
SE=== = %
'AT HEI - CHAN  HI
f 3 3
:@';2 - r_g.&#/ﬁiﬁﬂ'j:!zzz 2 . ’llr’:':i
y) - = I = =—
HI KOR-BA-NO SEL 'O-LA M BE-HEI KO SEL TSA-FON LE -
) Ob, /2 ~ ba /s
'—F——\ _—P—P—]._—'Arh o
7.0 i @ i Ib“ f % - - 55
G —— = = 4 4
D), —
S1mf
A. FK__
ot e be |, b
3 ¢ ! i A —— = %
mf
high above! and you? and you?
A S — M
7% = 2 F ¢ = —r = g
VE - AT VE 'AT
surprised, mocking, quite cynic|] ~ [more nervous than in m. 66
0 aad
by 2T = .| = :
oJ
MA' - LA
9 |4 [y ] 0
S = 2 = :
S /A
e I 'Y )
- 3 3 > o s % ) <
= o ” = 2. 2.
S /A
ped.
G | Aria: Cain's Lamb
J. =82 we went up together half way
o) |
= - - : == u .

YA-HAD 'A - LI- NU

|

'AD 'EM - TSA HA - DE-RECH

IMI 8595 H/V

9 ﬂJ Y ﬁ I ' ' !
== B P i E—
f sbmp T
: & '#_ E ﬂ'#ﬁ i . o :
$)¢ = ) — i Elu'g; g: hé: 3:
i [ — I

S



43

C.lamb

Pno.

C.lamb

Pno.

C.lamb

Pno.

C.lamb

Pno.

Piano Score Sc. 2

half way in the midst of deep fog, deep fog
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thousands of creatures,
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SCENE 3
THE JEALOUSY OF CAIN
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plays her elegies

but he really sings of my fall
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p-mp) - o —_— —
o) g —a® I 1 ae - ——— e N — 7 S——— o
ﬂ%ﬂ Hr - I ! E - I P.N Vi XI ] > ' ! P.N PN 4
| - ' -
'ET KA - YIN LID-ROS KDEI LA-HA-FOCH MAL-CHU-TO LE-HOK HU ME-KO- NEN
" —— —— . . |
(< T ' ' j — ' ' j 3 I — T
o) W ﬂ__’:l;
Q) B _ﬁ j > ﬂj j > #35
P)
| |
. | |
7 P=N o 7 - O r___‘i
> > '
rit.
140 and the sound of his lament lets all know that North preferred Abel
- —m, T
B P N . mp—mf | —
| Py Py B ~Z Y A | I—|
=S ESEs. R e
— — — — I
'U-VE-KOL KI-NA - TO ME-FAR-SEM BA-RA - BIM SE-TSA - FON HE-E-DIF 'ET HE-VEL
|decesive speech
h | |4 | | ral [>]
———  S— — )/ S ———— % = %
5 3 3 R
= ° S = =

TTT®

44 Tamb.,

:@fgpi 1 —r—— —r—— : ! !

o

A ——r——

o CR T A Tve 5 9
mp

>3 Eo

tonal center F

IMI 8595 H/V



65

C.lamb

Pno.

C.lamb

Pno.

C.lamb

Pno.

C.lamb

Pno.

Piano Score Sc. 3

148| hallucinations again, your imagination run wild it creates in your ears
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171 you call me a dreamer? has he seduced you too with his lying songs?
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191| enough enough enough, he must stop playing every pull
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208 my eardrum has been torn and every beat grinds my honor into gravel
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217 what have you done to me, Cain?
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242 it was jealousy who cut me away from your heart one moment
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256 the bodiless lover who waits in ambush by the door
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260 try to understand that this must be a test and swallow your shame
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261 already jealousy has made your face ugly
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264 Let us reconcile, my lamb the affront still burns
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272 your tenderness makes me strong and my brother's suffering saddens me too
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meno mosso ad lib.
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SCENE 4
THE MURDER

J | Aria - Lament of Abel on his Lamb
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Piano Score Sc. 4

in its wing, it awakens the bird of prey of the night

the sleep of the world's creations
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who had taken you out of yourself? Itis good for you there, at the end of the day
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how will I distinguish between

Piano Score Sc. 4

the shadows and the depths of my longing

how can I play
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(mf) of a curl of skin gives me strength to breathe
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J _76 . . -
beats (of the heart) Quasi Arietta of Cain's lamb
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105 she is my sister her hair is my hair and when nursing la la la..
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121 be calm how dare you? this is a mistake traitor be silenced,
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136] for all to see She said that you sent her
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did not deceive me when I saw how your

ears pricked up

at the sound of his mourning
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164 S He is enveloed in hate Never come back
o O N Hq—
Cain 80—V —V—V—V —— = g = “I'/ ———
GET SEL KRI-TUT LO LAH-ZOR
n J
o’ t t - — y 3 y 3 -
C. lamb v’f‘n | I | I (@) | | PN PN
ANV [ =I [ :I (@] =I [
oJ & & be
HU 'A-TUF BE - SIN-'A
A Fl.
A O] ] . Y t 4— y 2 R 2
[ an) Vi [ A_L/ [ L [ [@] PN PN Vi PN
\Q)\I — \) _J_\) | 4 [ i d [® ) — — \) — \)
@ R @
mf mp fo
Pno. mp
e\ J AN
hdl O Y 4 > Ly 4 V.4
4 yL [@] yL0 yL
[® )
(PPp)
169| You beast Abel, protect yourself He will forgive
o
-
. L_J L_J ~ L_J L __|
Cain ——74 < &
| 4 C [ )
BE-HE-MA
be e
Abel - L ¢ L - 7 - & o i i
Lyr. Bar. (o) —
I~
YIS - LAH
A J
p’ A Yy X 1 Lo} 1
C.lamb {5 = R o be | L[ 1% be e le =
ANV [ (& | [ [ 1] 1]
D) - T 7 ¥
HE - VEL SMOR 'AL HA-NE-FES___
h o FL.
P’ A ! Il la ) L
G v e s |fr o Sl ovie
[3) - | f Y
Pno. f f
&) Lo
hdl O oJ oJ 4 LV 4
V4 yo0 yo0 yLo0 8 Ze e
(Pp)
175 Abel, Flee! No,
J —
Abel ¢): L —" ] o o ] s . y 2 L
Lyl‘. Bal‘. 4 8 [ [ Vi l'l} i Vi Vi [ I I PN &
LO AH
. P
J /1
C.lamb f——71F e § = - - ¢
\Q)\I (® ] C
HE - VEL BRAH
E . u Trb.
y 2 4 I o Lid y 2 y 2 y X3 — | N N
&V ——= o = ! < e e ——— T ——
3] T ' = #
Pno. S mf’
e\ J /1
7" & 7 7 7 3
(® ] C
pp)
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 4

193] @ sign of my unworthiness
S

Stranger I have no brother, you are a stranger, alienated, an enemy
f_.ﬂ’ A A k A A A
f A\ la') N N 1 |\ N A N A N
A I l/1 0/1 l/1 0/1 0/1 0/1 0/1 l/1 R - A Y R Y] [ 7] 1 =I A 11 & g A\ 1 g I\’ ‘I ]
O —es V he he y T 14 —
Sprechg.
ZAR EIN LI 'AH 'A-TA__ ZAR 'UM-NU-KAR VE -'0 - YEV
A ;\ ;\ o
X y X0 | A AN A 1) |REY] (7] y d y 1 y X0 y X0 ] d
e/ /i [@] PN PN PN PN PN PN
b [® )
~7
X J y | V4 LV 4
VL [@) V. Ze
[® )
(Pp)
you stole the birthright and the offering and honor, and lamb
Cf_'ﬂ)k A A A A A A A A A I\
- - A\ A A\ A\ A\ I\’ - ¥ 4 I\) i’ d’ dI\V A I\’ - -
R " —" — — o T R —
GA-ZAL-TA BCHO-RA VE-KOR-BAN VE-CHA-VOD VE - CHIV-SA
Trb. N A A AN A A
| N A\ . N A\ A 4 N ¥ - e, A\ I\’
i R e s s s < s —
' f
LV 4 LV 4 4 o7 V.4
yLO yLO0 [@) yL yL
[® )
rp)
and space and time your very existence is
—f J—fF
M w—— f f f f a K K
[ YR I ¢ & & & & A ¢ [ 7] | | I | | A [ 7] [ 7] [ 7] & 1 1] 11 |
L 1'];] L L /i /i L L L =I d‘ llr)d O =I‘ 8 L Vi L Vi PV\d d d
'U - MA-KOM U - ZMAN____ KI- YUM-CHA
A \ I’q \
1\ ] N | N A 1\
ui} (7] (] d 1 A y X0 y X0 y X0 y X0 y & | I\’ L/ I\’ A\ I
o /i /A PN PN PN PN PN PN [@] /i hea | 4 o
Ll 3y i @
f senza dim. mp
7
Ly 4 A ¢ o/ o/ A Ly 4
Ze L L [ @) VL
[® )
(Pp)

and every breath you take, causes my heart to miss a beat

I\

Ak — K — KKK Ak KKk —K—K K N N . S NS W WS . %
1] 1 11 1 11 1 [ 1 1 1 1] 11 & 11 [ 1 1] 1 1 1 1] 1
be——o oo o & be——o o o o o | o |be o o o o o & e N
>
HU SI-MAN 'AF-SU - TI KOL NE - SI-MA SEL-CHA MAH - SI-RA PE-'1-MA BE-TO-CHI
Trb.
i i Y %
| | (] y X0 y X0 d - y X0 [ ) “x
d' d‘ [ PN PN PN PN I;,‘d’ 8
mf
J /1
LY 4 o/ o/ “x
Ze yL0 yL [@)]
(@]
(pp)
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Pno.

Piano Score Sc. 4 88
196 there is no place here for us both this is my earth
o) . \ s
_q:_4 7] (7] 7] (7] (7] (7] P\ uil\) (7] (7] Ir/ Ir/ Ir/ X
Z R Ji /i Ji /i /i /i o o) /i /i
[® ) 1] 1] ) - bl 1] 1]
4 4
EIN MA - KOM KAN LIS - NEI - NU 'A - DA-MA
senza dim.
A A A
O N A\ A\ A A A 4 - - ¥ ¥ ¥y €
: :#i‘j_ﬂ_i‘j_” D |:) i i Py Py &
mf) ——1 mf’
: [V 4 V.4 ) J o7 o7 A ¢
Z yLo y.Lo yL o
(® ]
(Pp)
200 p g0 reign on a throne in heaven and the earth will be
Jgr .
ot be be e @2 o eb2 ., ebe e
A | ] L/ / ] 17 / ] L/ ] L/ / / L/ L/
“Jo X L/ | 4 & [ 7] [ 7] [ 7] A | 4 | 4 | 4 [ 7] [ 7] | 4 | 4
y 4 | 4 /i /i /i L [ @] L L
(@]
HI SE-LI ‘A - TA TE - KA-BEL__ KI-SE BA - SA-MA-YIM VE-HA -
Trb. senzadim.
&) I A\ ] ~ - -
|4 |4 |4 |4
S
A 7
“Jo X Ly 4 Ly 4 A Ly 4 V.4
y4 VL VL [ @] L y
(® ]
(pp)
204 my kingdom
e (-[ﬂ — —— Ossia
£ i N [N NS N N
5\: | L/ L/ L/ | | S S | = | ) | 1 | ) | \’
7 : —r—r— : " . o—o L — — — —
1] 1] | | 1] | =I O :I =I :I =I
-'A - RETS TE-HE MIS - KAN MAL - CHU - TI
He begins to beat him, Abel fights for his life
*): - - -  — o — <
4 PN [ 1/ L/ | /i
1 4 | 4 P~
mf - mp
A J /1
hdl O Ly 4 Ly 4 “x Ly 4 L4 o/
4 y.L y.L R y.L yL y.L
(@] J
(pp)
209 .
Slap stick
rax f f f a
e & I [ 7] [ 7] A ¢ [ %] [ 7] [ 7] I [ 7] [ 7] [ 7] (7] I y 4
4 /i 2 /i [ /i [ /i 2 /i /i /i /i [ ) 8
. three assymetrical beats in slap stick ‘
Trb. !
S D ) K 1y N } K N Y O] ] ] —Iﬁ ﬁ ﬁ ﬁ 7, -
y4 L/ L/ 11 1\ i I | \’ 1\ i I | \’ L /i L | 4 | 4 | 4 | 4 | 4 [ @]
| 4 | 4 d LJ.J I =I ui 1 =I (® ]
r h .
mf f senza dim.
o) o
hdl O Ly 4 A L4 Ly 4 y i
V4 yL VL yL [@)
(® ]
(pp)
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212 go, rise up to the heavens go already, leave your body!
mp
: R e —
Cain &~V —Y— — —Y—v—% ' ' % s
5:4 4:3
LECH 'A-LE KVAR LE-MA'-LA LECH KVAR TSE MIN HA-GUF ZE
B Ol bu" i
) 4 L/ [ 7] [ 7] - - | | & & o
4 8 | 4 /i /i | d /i Ji Ji
Pno. mf J =mp
)7 V.4 Ly 4 A
4 8 yL yL Lo
(Pp)
215 It is painfull ~ Your suffering heals my wound It tears
mf* Jf—0
3 /5‘.: y 2 Ik\ | i\\ 4 Ik\) h H 1] L/ [ 7] - - A §
Cain Y A— Py be |8 o 2 D I'/ ) Vi 174 .4 1
R— KE-EV |- CHA ME - RA - PE 'ET PTSA-'AY
keeps sighing free suffering|shout, screams
(mp) A
Abel |-y X—~- = % = = ¢
Lyr. Bar. |==—F— o) N ¢
I~ I
KO - 'EV
lower speech +
longer gliss Trb.
) il %
Yo mm ] | X A [ 7] 4 < ] < y X0 d y X0 ¢
4 | [«] A\ Ji PN P PN P.N P.N P. PN
! (@] i I J C
Pno mp End of "cue entrances"
for Cain, Abel, Abel's lamb
A J /1
hl O LV 4 k> 3 o o7 V4 oJ \ ¢
4 yL [@] yL yL0 yL Ze
(@] J C
(pp)
220 the skin, it burns the flesh Not  enough the flesh is still whole
'['f speech _—— speech
e _ - e i o R %
Cain | é ¢ — E— . — —t— P —e \)I $ S
- N
LO MAS-PIK HA - BA-SAR 'OD SA-LEM
again frge suffering shput
Abel 61}: ' - z - - - - .g—
Lyr. Bar. (o) (o)
S
ZE SORET 'ET HA'OR, ZE TSOREV BABASAR
R N N |
) (/A Ea-] IAEPY ] T ) | =l 4_
Je X y X0 y X3 y X0 y 2O .4 y A = P=| O = y 2
4 PN PN PN PN /.. Y @) iy ~ PN [«]
NV O L Ly p= p= Pat e ] = (@]
[J) qﬂ ~— ~—1 ——— \__/5_\ =
~— | | —
Pno. S ]
-
L L4 — — L ixe ]
)6 s 17 L%j Lai\’\ % § 36 v A
4 y.L yLo N L s} O PN [«]
(& Ea ] i = = O (@]
®p) ' T —
S ped. ped.
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‘30 8
> ||
2 L5 “Hed )
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O I
5]
= | |
= A2 “He )
(] Ly
> N
< .
2 ||
= 5 “Treeh )
< = |
o , N
3
> A s “fed )
~— -
< —
= |
N
2 dE Tl )
B o i v v = = = vy
= -
o o o
X w int ) )
B A
N S “Treeh )
Ay Ly
A
i
1 O <
o W s
A
<«
[ EAN ! b p 3 vul
-
|.FM -l
m -
o P >0 > -
° sN 2T )
= 2 Ly e
.mK..nw On On 9
N ]
«kw. o~ M Ly b R EAN m
= _ o o
5 = = N ©
— fmJ o] < “ ml b S =
4 A —
. S
1 <
9 R EAN m
Su?e 5
O oo oo '
@\ N N =
QB G
N —N T —
Q = &}

your flesh

flesh

The

)

4

o) Y
i O
(@)

CHA

BSAR

HU

SAR

BA

HA

ol11g

O

Abel
Lyr. Bar.

we were born of the same womb
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@

YA

HEN

s
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T [ d
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s
3
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"

R s s s e s
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238 ; — J =80
bo ime 12
Abel F6): i - >= 1 7 A ¢ B - -
Lyr. Bar. =~ ! 2 i' —
- TSA - NU ME-RE - HEM 'E-HAD
0 N | | | o E ot E '_iﬁ_i
i B - | =€ = i i i i i i i i
GER= == S
Pno. p/mp
b T " I e b _ 4 4:
A -] P i P 2 e P I | I | & f f
V2o e e 1 — B M )
¢ =69
cursed be the source that you came from how does a man depart from the world?
243
f —_ jf’ f ﬁsub.
b b e —3— L, * . o *
. o) v V@ ® I I = i @ ®
Cain 7" — I - i i | I I I I i | ™ ‘!\\’ e ¢ i
3 3 r 5 3
3 “
‘A -3 RU-RA HAN- VI-'A___ SE-MI-ME-NA NICH-NAS-TA____ 'EICH YO-TSE 'A-DAM ME-'O-LAM
H & E » E '_E ] E ot E » %
- - i | | — -
— N . | - -
e | [ [ [ [ [
Pno. p/mp
ra Ca— h? T d N 4 4 T d I
il O | | | | | | | | | |
.4 | | | |
=z r3- 3 2 T
is it from the birthing place?
246 e £p 248
. /5\': — S — > : > Cain: Might it be from diaphragm?
Cain 7 & & P ] P S— 'ULAI MISAR'EFET?
I Bouts th beats him there
eats there N "
MIM-KOM HA-LEI-DA?! Abel:"AH
screams
Abel IFex: h | — Cain: Maybe it is the eyes that extinguish the light?
¢ e = & 'ULAI 'EINAYIM SFUCHOT YECHABU 'ET HA'OR?
Lyr. Bar. I Abel:"AH"
'AH screams
screams Cain: Maybe ears that are cut off will bring the silence of death?
'ULAI OZNAYIM KRUTOT YAVI'U DMAMA?
-0 e Abel:"AH"
Y AN | y ] - -
N s W — screams
o | Cain: Amputate the legs?
Pnol| P-PP LA'AKOR RAGLAYIM?
Abel:"AH"
jﬁ — - screams
s Cain: Tear off the hands?
~ LITLOS YADAYIM?
Abel:"AH"
screams

Cain: Slash the Face? who knows how the soul leaves the body?

IMI 8595 H/V
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Piano Score Sc. 4 92
Blood flows on the earth
249
mp_—_———pp mp 3 3 p ———pp
Abel )% 2 e — . ——
Lyr. Bar. ==—% = o —— < i i <
yr. bar. ! S — — xR
CH DAM NI - GAR 'AL HA - 'A - RE TS
A% a -
Q) O O
v/
Pno. prp
57 g g
O O
v
J =76 The scarlet intoxicates my thirst be not quenched
252 Sprechg.
p<mp —— fp——F " f r——f
- fe e S x x
Cain F—4&—¢ ! . ! 73 o ———— $
[ [ ?
HA-'A - DO__ M ME-SA - KE R TSIM -'0O-NI LO YIG- VA
‘Lyricism of cruelty in its climax‘
O
£ o o : .
—A’—I—P—b © © 1
A,H'"‘ L > 2 2 > =3
P sub Ppsub. ;
PnO. e e p
.F_ 2 O O 2
5\’: > " = o 7 3 f
) U U |
256 until has left you all this scarlet this red! (screams)
- / j F o #. FN
Cain [FF—— A A S I S — =
; , ' TPRI NPYY
AD YE-TSE MIM - CHA KOL HA-'A-DO | M HA-'A-DO - | - N
mf-f
Abel 5": - - - d y 1 8
Lyr. Bar. |- ~ 2 L —
A
‘ groaning and strifing‘
e T ‘ﬁhh@
7 o 2
& L bl 1
J % Z & ¢ & ¢ ¢ .
Pno. P PP sub. I | sub.
o 5 5 & ez £ [g4-
)—¢ £ 1 Z = &
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What will you tell mother who will weep

She betrayed me when she brought you forth into the world

at the blood Yia quasi rubato 0 |
/C\' ﬁ P P P
Cain |- L 3 = - e—@ @ @ ¢ @
HI BAG - DA KSE-HO-LI-DA 'OT-CHA LA-'O-LAM

mp
ﬂ' L - L outbursts

Abel|[y——Ho U@ | o o @ ® | & & & —

Lyr. Bar. |- ~ —  E—— —— $

Pno.

MA TO-MAR LE - 'T- MA SE-TIV

KE MUL DAM

M

pie ¢ ¢ ¢

262 He
_ J e
Cain [P = > — X X = : %
7 4 < e < . 4
HU BA
mp
e o _
Abel [Fy—— o e — > S st e X = %
Lyr. Bar. | =—*¢ | ' | | 4 I = %
VE 'A - BA 'EICH TA BIT LE-'EI-NAV____
RS SN S S 8 S S S
Z Z Z —% Z & Z Z %

Pno.

Cain

Abel
Lyr. Bar.

Pno.

uae

I

N
X
XN
Y

He betrayed me when he carried you in his arms O heavens, brother kills brother!
264 N
_ l)._ ® O O o o o *x %
<)% —— >’ - -
. ! =T %
GAD KSE-NA-SA GAM 'OT-CHA BEIN ZRA-'AV f
A S PUPEPSL
0 |~ | | N\ | | | — 1N
- )] 4 ! ! |
SA-MA-YIM 'AH HO-REG 'AH__
ﬂ ? ? non trem. trem.
|4
=" Z i —= Se S
o fo[  fe" CREE #ﬁ
v —— -
0 | | | E— —= |
- Fetg b tre—
q | ~—N  — — ,_‘_\/
S ped.
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Cain ﬁ:h

Abel

Lyr. Bar. |

Pno.

stranger kills

p-mp

Piano Score Sc. 4

stranger (dying) my brother, a stranger

End (silence)
whisper

~ —— PPP

7.
|
|

T T
ZAR HO - REG

mp

[
SOF[F]

Cain beats Abel
who no longer reacts

vanish

S5

M

PSR

——

'ACH

strifing all through

ZA__ R
on the second beat

this bar R pronounced [gh]
G- 2 > >

-~
gl

-~
gl

¢l |
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Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 5

SCENE 5
ABEL'S SOUL ASCENDES TO HEAVEN

resembles bar[2] but

non-symmetrical permutations more energetic: faster

(energetic) resembles bar

J=60

shorter values .
z | 2 | cut| e
$ ——D® * ) L D@ o o I
o & H. ol Y X
\NaY,) Hat - tot- -
Q) T 'rrbig’_ m mn '|'II)J5lr
W> mp_————
pp cue for
3 3 Abel
— I). l)‘ be
hdl O - 1 - - 1 -
~ be — re —
(4 4

M1 Aria - Abel
parlando

(Senza metrum, only quarters' counting)
Only violins accompany the singer.
My feet lie on the earth next to my eyes

one hand here, one hand there

mp " —— —_
) ﬂ-l r ) T —— - e
9): e - —— —4® e E———— e
= — : oo 9o o o o o o o
>
RAG - LAI MU-TA-LOT 'AL HA-'A -RETS LE-TSAD 'EI- NAI YAD KAN VE-'OD 'A-HAT SAM
Start together with Abel
P —
1 |
I
e
hdl O [ 7]
7 Vi
ped.
next to a skinless ear and here is my seed my heart
mf S M
L D e i ——" < y3 < e 73 <
V4 | | of o/ Vi P.N [ PN [
— [ [ [
LE - YAD 'O-ZEN BLI 'OR VE - HI - NE ZRA - 'Al LI-BI
o)
P A
y AN
[ 2
ANV
J
rax
)
V4
ped.
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Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Piano Score Sc. 5

_ o . rit. 96
severed from its artery wallowing in the dirt
JS o p tr~ ~
I: ! 1] .I’ PN 1] 1] 1] 1] 5 3 i i i ] i i i 3
E ¥ "4 ¥ "4 ¥ = = o (Do) = = =
ME-NU-TAK MIN HA - 'O - REK MIT - BO - SES BE - 'A - FAR
4%
o 7
(pp)
A
o)
y4
ped-
my blood pouring from hand, foot, ear, seed, and heart
mp
8 , p
)/ e o y3 N —— N—T"% N—T"T ¥ I ¥ y3
y4 L | | | PN 11 | | PN | PN PN
== = R — e e e
3 3
DA - MI NIS-PACH MI-YAD MI-RE-GEL ME-'O-ZEN  MI-ZE-RA MI - LEV

dramatic and astonishing

oJ
(Pp)
o)
) -
ped.
and I am in my blood but it is mixing with the earth
mp , S > > > >
O ——1— —— # Lo o @ o @ Lo @ o # |
—He—e—» o —o o I I I I E————— €
VA - 'A - NI BE - DA - MI 'ACH HU__  MIT - MA - ZEG_ BE-'A-FAR
A simile
p" 4
G
D)
(Pp)
A
) -
ped.
and drying me out of it where is Abel, Cain?
0 | r ] o . i [>]
O < | | [ - D 4 [ ]
e e e € : I € 4
'UM - YA - BES 'O - TI__MI-TO-CHO 'El - FO  HE- VEL CA - I N
hid hid
CA - 1 N
l’.._ h.‘.
= = :
ANV
D)
A [>]
hdl O - [ ]
~ 4
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97
N |Duet: Cain + Abel (incl. his soul) Parlando
J 60 who is calling? Cain who are you?
6 o =1,
_ > fe > o
. 5\' [) ] L. | - [) ] - o
Caln Je ) 5 P = T 5 ‘!i Z 5 P 2 e 5
MI KA-RA Abel'ssoul mp by, MI 'A -TA
Abel |55 = s T 3 =
Lyr. Bar. [=Z—4% 4—< j %
CA - 1 N N
chord in Cembalo for ‘wondering by a quasi "whispering singing"
mogodlc line in VlIns for S
[ i
R HY o Y
ﬂ 73 s % Y s &
) b * b
Pro. Elp p VIns gliss Cemb.r
mp
* 6) |4 Q
hdl ONKD ] - o) - [ ] -
— 4 %
where is abel, Cain?
Abel's soul W \
Abel Foy——$ 2 ! ! — Z—F ho. 3
Lyr. Bar. =—* i 4 | 4— i %
'EI FO HE - VEL CA I N N
‘wondering by a quasi "whispering singing"| )
o o jmi
4 e s T 15
G — z % %
e 2 Vlns gliss
Pno.
) - - % - 9
- % |
ped. ped. ped.
J = 84 (piu mosso) J =60
I'm not my brother's keeper who are you? the breath of Abel's mouth
>
Cain IE)=9—r—=%° . . S S— E———— -
= A%
'A-NO-CHI LO SO-MER 'ET 'A-HI MI ‘A - TA Abel's Sou}o ]
o
Abel [} - % - = ?
Lyr. Bar. ! 4 e — =
Cemb HE-VEL PIV SEL HE-VEL
emb.
fH | A |
SEE=CE==—c St
—4—})431 A
Pno. mp . P
) (low strings, not energetic) lowest possible cluster
= 2@ % 4
7 the—I % %
V& > x E-

o]
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Cain

|quite cynically mp . .
* o o
| bl |5y - 4 - e T ———F
yr. Bar. = ' I I i i
HA-DE-RECH LE-SAM 'A-LU - MA
| | /1 A A .IF [>]
y 2 | x [ 7] AW 2K Y] A\ < & | [ ]
PN % 4 Ji % P N ] P g 4_
b" b”
Pno mf’ P Vlns gliss
Cemb. N N
-3 e 4 Ny B — - - 3
4 4 Ed—w e [ d P 4_
ped.
Pitt mosso
then where are you? between heaven and earth, without body or space
6
J;
— | L
Cain [ R 1 4% ebeioy |9 = 4 = = =
'AZ 'EI-FO 'A-TA mp- p
Abel's soul b! . w b! bp. bTG_
Abel [-6):-3 - 53 e — o — — —>
Lyr. Bar. |24 — = 4 e — | g
BEIN SA-MA-YIM VA - 'A-RETS BLI____ GUF  'U- MA-
0 | |
4 4 S ——
e h e i
P mf P (VIns very slow gliss.
no.
TTD_H =
) ii 5 dl ¥ ¥ Z - 2 - - -
Ad lib. A tempo
what have I done? you have spilled your blood
if- mp
Cain IF)=3 - — .” F—F—¥r 16 - - %
L ———1 I I I — 4
MA ‘A - | ST - TI
a little less neryous
b | " e e @
Abel [F6)=3— y— - - [ e ——— s 7 —
Lyr. Bar. | ~ 2 4 2 i' L —
-KOM SA-FACH-TA DAM - CHA
A fe Z .
7=—3—2% I 5 o — —— -  §— —r— -
Pno mp ——f
) mp
) 4 f f
hdl OOK3 - ) | | y 2 - - A - Lol
V4 /1 :d d PN

Piu mosso

did they not prepare you

Piano Score Sc. 5

a throne in heaven?

> o & o o
g 2rep

A tempo

the way there is mysterious

23
| 1m

'urIE'P—u

e
-

I | /i

y 2 y 2
P.N P.N

]&D
NIES

LO HE-CHI-NU LE-CHA

KI - SE BA-SA-MA-YIM
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Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

Abel
Lyr. Bar.

Pno.

you have expelled your soul

Piano Score Sc. 5

you have profaned the earth

'F 'F 'F 'P_ l)a | | | | |
> — F—1— 66— — I S — ——  — —16
i" Z X P SE— 3 I 9o o o y, /- £ %
HO - TSE-TA NIS - MAT CHA e MA
total acappella
[>] 0o )] ral
- L L - 0] - L0)
4 4 % A

7

NG

you have given birth to death

you have murdered the

you have taken the world out of the world

human image mf’ l)<
= * be — 1 ——t
! ! e e B s | £ i i' s "i. e —— I"
HO - LAD - TA MA-VET RA -TSAH-TA 'A-DAM HO - TSE-TA 'O-LAM ME - 'O -
o)
" A £ - z - - % -
1/
Q) x
r4 YOI £] = 1/
“Je U - ) ) - - x -
— e %
on stage: the earth begins to tremble,
heaven and earth begin to separate
! I 16"
O I
rax
) -
LAM

(All instruments shocking/shaking: in permanent tremolo)

Jf —— M ——mf —— fff —— mp——

o)

/ - g
[ a0 u.’

ANV L Lk
[3) e
>
. be
ES = 2
Z

IMI 8595 H/V
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N1 Parlando con'd

Pitt mosso J =84 senza metrum, quarters continuing - units resembling bars

f what is this? the earth trembles
>
e ? = B = E e
5\0 T 1
Cain ——F $ & s : s $ $ !
MA ZE HA - 'A - RETS RO - 'E - DET
A con'd in background - no pitch-cues from it for singers
P’ 4 T 1
% . :
L d 1 1
’ 1 1
Pno. Z ; |
mp p
A tempo Pitt mosso A tempo
the wrath of North awakens come, let us flee no refuge
Jfo _ o
— & =
-’
. 5\' T T 1
Cain |- : e — :
Abel's soul | BO NIV-RAH : |
mf’ | no falcetto : E" -mp ’ :
I I I
Abel [~z 2 S s S —— " —
Lyr. Bar. | =——— ——  —— L —— —— — e 1
~ ' T T I ' -
ZA - 'A - MO SEL TSA-FON ME-HAR-HER EIN  MIK - LAT
‘quam whispering singing ‘ quasi "whispering singing"
_9_; T T 1
L d ! 1 1
| | 1
Pno. ”? | | :
z | | |
Iz o I I I
e : : T 1
tﬁ’ T T 1
mp p pp (sub.)
A tempo
can be shared by a brother who is a stranger and a brother with no limbs
for Cain
(mf -mp) cue
| | . . b x . . —P |
Abel F&y—} ! b ! —] —] —] = — 1 ——— 1 .
Lyl‘. Bar. y 4 [029] [29] : ® : %‘ : ® 1 : % 93 93 1 b3 b3 I ]
ME - SU - TAF LE - 'AH  ZAR U - LE - 'AH ME - HU -SAR 'EI - VA -RIM
0 Z no cues for singers
1
% % - i
1
Pno. !
Y :
4
z
(pp)
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Pili mosso o = 76 Adlib.  accel.
if we run we may yet avoid the end
J = . = . = e
Cain FY)—#——® 7 / fe 7 —e 7 / fe / T <
4 I'/} I'/l I'/l i I'/} PN /i
™M  NA - RUTS 'OD NU - CHAL LE - HAK - DIM 'ET  HA - KETS
!
L d 1
Pno. |
1
o be !
Z
(rp)
=76 .
f how can I run without legs?
Abel 5}: o ¥
Lyr. Bar. e ? > ?
'EICH 'A - RUTS VE - 'EIN LI RAG - LA - YIM
§ ‘E
-‘-
Pno.
Z
(rp)
come close to me I will be your body and you
'f | . . | . . - e e
R é\: | | L. | | L. | e |
Cain -} | ”i’ $ $ - d—*‘!’—ip—”r “‘-i' ! 73 73 7
NI - TSA - MED E - HE - YE LE-CHA GUF VE - 'A - TA
L 4
Pno.
e
z
(Pp)
accel. un poco A tempo
will be my soul my brother
f —__ ,[f — /
—_—
- e 2 P oF o 2
Cai &) —te i d i ¥ y3 ¥ ¥ IDP d
ain 7 'i T i U PN PN PN PN I
TI - HI - YE LI NIS - MA - TI ‘A - HI
§ ‘E
-‘-
Pno. 1
rax ® 1)
38 %
tﬁ‘ (A
Z S
(rp)
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A.lamb

Pno.

Abel
Lyr. Bar.

Pno.

A.lamb

Pno.

Piano Score Sc. 5

102
. ' . '
O Duet: Abel's soul and his lamb's soul(duet of two souls)
42 come to me, Abel Abel 3
p Abel's Lamb Soul%3_/—. o« — — - he _
G = — . [ v Ny e 3
BO 'E-LAI HE-VEL____ HE - VEL__ HA SA-'AR PA-TU - AH___
F‘E o 3 5 — %
D = 4— 4
)
p
h | —T —
- i e - 33— > — == L O
(& | | | e 5= P e |
»p ped. ped.____ ped. ped.
The usual voice of Abel's lamb is used but with a new motive to symbolize her soul
my lamb or perhaps a hallucination?
4
Abel's Soul mp '/]L). ) M e L 3
R T e !
KIV-SA - TI VE-'U - LAI HA-ZA - YA
‘quasi "whispering singing"
h | —
A4 77 O &~ e
[ o Y./ | | |
\Q‘)\l x i I ! |
rp
ppp ped. ped.
mp [p
low cluster (for Gong) + pedal
your lamb waits at the end of North take leave of the earth
?bel s lamb soul ;
7 - P —— - e ——— ¥ C ———
AS E— ! I I b ——— ! < e
Q) P ———— v I |
KIV - SAT-CHA ME - HA - KA BE - SO - FO SEL TSA-FON____ HI- PA-RED MIN HA -
/\‘
f)~ = - o
A - - !
D J J :
)
(Pp)
4]
-". L] L
ped. ped. ped.
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rise up to heaven a twisted serpent of fire (twisted)
Abel's lamb soul
£l p— , Lo o mp

P’ 4 | | | | | e = %
Aamb [ Bl e ke L Tk & e # o sl ®d o]

o) W I— o o e o ~  —

PP
A-RETS 'A - LE BA-RA - KI-'A NA - HAS B8 ME - SUL -

cue for Abel's lamb soul
—

T
N » = Z be —
p” A | | |
@ I | | 1
)
Pno. (pp) ped. ped.
. ,.Z - - —
MP P low cluster (for Gong)
slight accel. will give light to the chambers
SImf ——— mp
A ’ o e s e &
Aomb e T e e
: e g Hd—‘—d_—hi‘q, a5 ; b
T o/ 9
- SA L YA -'TR HA -DA-RI_____ M g -
o © & s
9 —_— —_ = iy
(e
Y (pp)
Pno. ]pyeod. ped.—
) = —
P low cluster (for Gong)
and the vapor of the twisted fire tears me tears me apart from the dryness of my blood
P N awen? P)
@ be | @ P A E — P
Abel 5): Vi’ il i' HIQH_ I I I | 0‘4’ 111 | | |
Lyr. Bar. — — —p = = ¥ ===
'ED SEL ES ME - SUL - SAL KO-RE - A__ O - T KO-RE - A 'O-
quasi "whispering singing"|
(81}a) —————————————————————————————————————————————————————————————————————————
/4
" e °
b 4
o)
)
Pno. Pp/
4]
hl O [ 7]
/i

pp_—_—_———— ppp
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> | s £ £
Abel o | (7] | | | | 0 ) | | (7] l’ﬂ y 2
Lyr. Bar. =—=——" J J ; J . — s
STl MI - YO - VES DA - MI___ LE - MA - LA___
(&™) ‘ 15ma
= o . >
™ %
J
Pno. (PP
9 G
p Terzett: Cain + Abel's soul + his Lamb's soul
senza metrum, free units / bars
Parlado and a many-armed monster portato, non accel.
[ 8 ‘ mflf ’fl\
o) % s S s s
Cain F = of £ e B G RGEGIOROgOGOGielg g0 y0
\E/ ~ ~ SN—  ~— — ~— —
. U - MIF-LE - TSET TE - HO___ M ME-RU-BA__ T 'El - VA-RI__ M
non-symmetrical .
permutations (energetic) heavy feeling
) | .
i ESSE
mf sub.
Pno. mf f
) ! f bll.
#qglg ke ==
to the pianist: alternate between the two elements
the tone B serves as
a cue for Cain
. . rit. molto
accel. molto accel. rit. slight rit. po dim.
con'd from the depths pulls me by the weight of my body down (down)
mf [f’ con'd ) »J LEMATA
Cain ) SiomopomoPararary Fole el erforferferfe A ie—
—————————— i T
MO - SE - CHET_'0 - TI '™ KO - VED__GU - FH LE - MA
llike "Turbina"
D
Pno. (mf)
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con'd take me, brother I cannot, this is a world without bodies
f , 1"_2"
_ )
. [Fe ! - — - 8
Cain |9  S—— —— : %
v !
1
- ' - ' 1
TA KAH 'O-TI AH | Abel's soul mp bp_ o>
o pa [ = — p oy e . L2 be e o B
yr. Bar. |- ! I 2 ' i
T 'EF-SAR ZE 'O-LAM BLI GU-FIM
A [ mf} PP sub. (VIns gliss as slow as possible)
7.4 - —= Z 3
'\Um\/ . Ib: *
1
Pno. : mp
1
. ,,: - :

P low cluster, L.H. (for Gong or Cymbal)

ask that they strip me of my body...

accel. sempre

mf 9 h
o o
Cain P 4o 5
ain 7 %—o
BA - KES SE - YA - SI - LU ‘0 - TI MI - GU - FI
" cue for Abel
7 Q l7!
Y 4V (@) -
¢ z
Y]
Pno. (mp)
Y °]

| A\ |
D N 1\ 1\ |
ossia L L z
Abel's Soul MACH - BID ‘AL GUF CHA
mp e,
0 1] | A A |\ |
Abel FFm —Y—F —— !

T

|4

'A - VON - CHA HA - GA - DOL MACH - BID
(VlIns very slow gliss.)

=

Pno. (mp)

vanishes by itself
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106
con'd rit.sempre pesantissimo
A, only wandering can make your load lighter
m
— | | b bo
A I Pe N o De 1 N ] i 1 N I\ L T
Cain | e —+ e i R s — — R — s i =
T T 14 14 Y bt
RAK NE - DU - DIM YA - KE - LU 'AL KO - AH HA - KO - VED
m
I-.J: \ A \ =
Cain [FF= K e N fe = -
! 1 o] | L/ d : I/} : I\V I/} e L
~ ' | | ' v v
RAK NE - DU - DIM YA - KE - LU 'AL KO - AH HA - KO- VED
oJ
Pno. mp
é_\o
,.. el L
rit.
for how long? until the end of days
con'd 511
1
. (f) o o
Cain [F)—e—F—— = ! - 9
7 n L4 L4 P T '-’i
Y 1
1
AD MA -TAI p non vibrato |
Abel [ey: = . . - I = 7
Lyr. Bar. I
¥ ~ > > > > >
'AD KETS HA - YA - MI M
cue for Abel's Lamb
be
A% ' 3
' - ) ]
r\g . 4
1
Pno. »p !
o) - ! - 5
1
mf E—
o =66
come to me, Abel I am being called from on high
mp —p  6"G10")
Abel's soul —3— 37—
Abel FYHIE - ¥ - F ! =
Lyr. Bar. =—4}r° ) i= i‘ | ;
Abel's Lamb Soul
— p KOR-IM LI LE-MA-LA
o) —T3" e w— as if his own echo
= ] @ 4 - ! -
C.lamb Hes—%H— — i : '
ANIVAES 3 he ! T
oJ T
BO 'E-LAI HE - VEL_____
A as if her own echo (for Vlns gliss.)
g = T L
:@FX —= & 4 : i >
[y 1. Tacet g | e
Pno. p |\Jf —=Ff | cuefor
: . Cain
o) [ .Y
M 0N A 10 0 - 1 " A
_,Lq__ 1D . I - F

2.mp ———— p ————— pppp
IMI 8595 H/V

non-symmetrical
permutations



107 Piano Score Sc. 5

o =60
do not leave me in the bowels of the abyss
can be a Sprechgesang 2"
P a little higher than F# [
A T
Cain  F— i ! ! i ! ! i i ! ! : =
—f® o9 9 o9 9 o9 =X X
~——————
'AL TA -'AZ - VE - NI BE - VE - TEN HAT - HO M
‘low pitches with dark timbre of voice, frightened
I‘LQ e '
[ fan ) & hal |
Si . ’
1
Pno. sub.p :
. ———— pp \pPPP
4] - o T
s I »® \
[ ] T
2

Ad lib. (but quick) quasi staccato

bodiless wings are pulling me and wingless bodies are pulling me

_ quite

=60

_ mf . gliss.

) g Py > > Py Py o ~ ﬂ o 1

Cain |- = i - . . - - i ~

l | | | l | 'V ! N

I

Abel's soul VE - GU - FIM BLI KNA-FAIM '0-TI :

quasi staccato !

mp /L\ L/_?g — Pp non dim. |

Abel [}z - e P = - !
Lyr. Bar. pi— pi— o E— 7
YRS ! B

KNA-FA-YIM BLI GUF MOS - CHOT 'O-TI ‘ frightene d, a Singing not quickly

as if vanishing into the sky

A u h P Cemb. not exact limit of pitch
i #® Z oy 1
% 2]« v g -
hof 1
) "be various positions, !
Pno. Z, mp non-symmetrical short !
values |
SI}: - - - !

ped.
J =96 Presto
a thousand eyes prey
4" 1 2 3 4 5 6 7 ‘1 234567123
]

=T - # !
Cain 7 o1 717 ) Tt
"4 "4 1”4 "4 1”4 1”4 1”4 1

4 4 T 4 T T T

'E - LEF 'EI-NA -YIM TOR-FOT

‘horrified and hysterical exact counting for this break

A more action

less action

Pno.
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Cain

Pno.

A. lamb

Pno.

Abel
Lyr. Bar.

A.lamb

Piano Score Sc. 5

J=72 108
cond  help your brother, Abel
o) ox
X X
)= g : g : 2 | ¥
'A - ZOR LE - A - HI - CHA HE VEL
A strong speech on this level, must overcome the instruments.
'\33 4
&b
o) = ¥
Q Duet of Uniting: Abel's soul + Abel's Lamb's soul
(feel of togetherness)
J = 68 Introduction (Instrumental)
come to me, Abel,
A Abel's lamb sou; mf,/ly/" . ,:‘> P -
SGE = = 1, = | 1
o T i
A (Str's tremolo) BO E - LAl HE-VEL____ ‘A
z 9—% ] 4
SoE = - e | 4
J 8 8 °8 s
p
o ) O | 8 ‘ J /1
= ¢ — | 2
I wait I come, Icome agreed to be
f —
Abel's soul .
_ *he L.j b
)% - 6— T S— ¥ % - 9
— ! € % 4
'A-NI BA 'A-NI BA
ﬁ 7 "-[;3/‘ -Iﬁ-. [0 |D./ 1/ |D I | f |
(54, ’ % ] e T, 1R
Ne) i ~ 1
HIS KAM - TI  LI-HI-YOT
- NI ME-HA-KA
Ob., —
6—~% I 4 - y 2 o] D
e ——— mp
//\
B - S . -
= A ¢ A% z X
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A. lamb

Pno.

A.lamb

Pno.

A.lamb

Pno.

your offering

Piano Score Sc. 5
for I knew that this is the way to be rid of my body

Abel's lamb soul
. (mfp-\ , —
g = [ . [ . 4 — p— | e I
P — I ho— —1 S m—— ] ] ]
:M a = - 5 be 4 J_pd_q‘_ﬂiht
o
KOR-BAN-CHA KOR - BAN - CHA KI YA-DA T SE -
y A P I il o g be P 4 R —————
o % e o ° - 4—obofere_=
P prp
LbP 2 Lb T
)H— — L S c—
— % Z
Z Z “
. so that my soul can come
75 start the gliss.
—_— J immediately —mf
N be o o~ o —
_h'. @ ® 1 - | I | I I
{o—] pa  S—— “i — ] I p — - = 3 ¢ r ——
N
- KACH E-PA - TER MI - GU FI VE-TIK - RAV__ VE-TIK -
0 Fl. _——he _
% ; Z i — ®
. % % — =
o pigo e % g [
P ——— /”m< mf
—_— mf
Cl. mp
/\\
0 T I u'-,-! O 4
hdl D DO &7 [ - A -
— - 0 — — -
b: o o
wf L P b i T T S
ad lib. A tempo
close to yours come to me come to me
a slow trill Abel's lamb soul
—_— S 3 3
or~
e
9 Il i i i I; ll!l\j') ‘; F r r l[) i ¥ 5
& = At —
oJ — D@
- RAV NIS - MA - TI___ LE-SEL-CHA BO__ 'E-LAI BO__E-LAI
9 | Il ll)()/—\ =
(e re—o—o o PO ) — o —
ANV [ [ [ [ 1] [ x
PY) —] [ [ [ f
——————mp
R , 2
b 0}?" Y b Bob
: y 2 r y 2 ! X - 5
V4 I PN ! PN ’-’i'
P —_— mp ped.
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110
I come I come without my body within you soon
, /\ Abel's soul
_Abel's soul Jg7 =~ N -,
Abel [F6): 5 " A —i % L d—— | ro) > — v/
Lyr. Bar. 7% ———r I — % — J_E.‘_d % 3 %
'A-NI BA 'A-NI BA BLI GU-FI LE-TO |- CHECH mf/f
A Abel's lamb SOllll
A lamb |3 = % - [ — > hoheT 4
: (5% % % ez %
Strings+ Harp 'OD_ ME - LAT b
z
9 = J)j 0 o3 % s i —— 'ﬁ l -
Y 4N D] b ‘:D' |, ks 3 | U!(W L 0 ) &,
R 2 478 2 i i .
Pno. mp T
o8 P ba ————1 ebe X
)5 ¥. P g 2o 6 » a 1
— 4 2 — I - 4
? Z = ﬂ
rit. sempre
e will be as one
wew Cain is left alone
_ mf e . o\ . . e £ o p o p 5 i
Abel [y g ! ol e : : : ! :
Lyr. Bar. < — : — % ]
VE - NIHI - YE LE-'E HA D
mf’ , ’
t ~ If/‘ .—.ﬁ—'—. 77 <
A. lamb ﬁ—'—_'h—"—w e e | | | |
N i I I
VE - NIHI - YE LE-E - HA D
b b ﬁ {ﬁ bn_l’tn_!o_t'_!n_t'_!g > o # bo ’
Lo el — el ———————— — — — — [
o 4—F——— 1 % %*
Pno. P
)4 g 7 fo 2o :
s . — 4
P O b's.
R | Arietta - Cain
J=76 I fall into the bottomless pit
fv\?,\,
. )3 % H T }
Cain y i Z P P ES % P P S P P i L I —~ —N
| ﬁd
'A - NI NO-FEL LIT -
o) | | | |
’{ 3 5 5 3 4 I I I I }{
S 553
Pno. f sub.mf
ya XI) ) } | |
hdl OIKD ) y 2 y 2 y 2 o7
V4 4 PN PN PN q " LJ 'P L'J Ze
I 5 I 4
1 2 1 2
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and no one can save me crocodile jaws ready to consume
Ly 3 " f)
. . < _'W o G f y3 I i — 7
Cain ] - 1 = X I PN I ' | L’-’t
i " > ~
-HOM BE - LITAH-TI______ T VE-'EIN MA-TSI L TA-NI - NOT HOR - TSOT
o) | |
P A ral | | o
y AW V.4 4 4 .4 .4 4
[ M an ) VL VL .4 7z 4 4 1/
A1V}
3 =B
Pno.
mplp
¢): y 4 .4 !nz I: . I: o y 4 y 4 y 4 y 4 7
y4 VL VL . J .4 .4 4 4 1/
A
1 2 1 2 1 2
me and no one can save me where is my lamb?
Sprechg. f
R~ T —— — f — f e — . —— — T ——
Cain : . e m—— —5e 3 $ I = —_ 3 %
ﬁtiiiiﬁ,ﬂd_ltﬁjj
LO -'A 'E-LAI VE - EIN MA - TSIL HEI - CHAN  KIV-SA - TI
‘first outburst, a hysterical feeling‘
9 7 |
y AN 4 .4 .4 V.4 y 4 V.4 y 4 y 4 .4 y 4 4 .4 y 4 .4 )
oJ
Pno.
o) Y |4
ﬂ II II II II II II II II II II II II II II .,{
where is Abel? who will save Cain?
. small gliss.
very small gliss. . . . | attacca
R * ?Z | | | I><
Cain ' ¢ 3 — I
B
N N\
Bl - FO HE - VEL MI YA -TSIL 'ET CA - IN
‘second outburst, a hysterical feeling
=
y W) ) .4 .4 V.4 y 4 y 4
oJ
Pno.
4 YOl ~4
hdl OO J V.4 .4 .4 4 4
7 ’-’i' Z Z Z .4 7z
1 2 1 2 1
S |Duet: Soul of Abel + Cain Parlando
quasi bars - freely counted without metrum, but exact eigths and quarters
you are not alone the earth is wet with our warm blood
Abel's soul - . . | L Ly b o
. : — v v — v
Cain ) I’:‘ : ' £ & o £ e ——
I | — | — T
3 3 3
Vinra - TA LO LE - VAD HA 'A-RETS LA - HA MI - DA-MEI-NU HA -
7
NV
e o
Pno. Pz
Vin II
rax
o) -
V4
1 2 3 4 5 6 7 8 9
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cover yourself with my blood and mark the body
(mp) ¥
0 F. 1|9 1 1|9 t
Cain 'Ilo I - I)Il - DI. I 1 1 1 1 & i
! ! ! ! bﬁ?
HAM HIT - KA - SE BE - DA - MI VE - SA-MEN ET HA-GUF
2 £
- =tk
J e v
Z
Pno. 10 11 12 13 14 15 16 17 18
) - %
7
J =60 Cain begins to cover himself with Abel's blood
97a 97b
X /1 O
Cain - z = L - ‘.4;_
0
- - - = 9
D4 4
)
Pno.
e e~ |»
ﬁ:::’}‘_,—_@hp I = - e —— — S 9
| | | | | | | 1= B | ‘q_
| — I | — ' |
p p pp
all the creatures of the world rise up against me demanding revenge
fl o mf’ s I—I_—S
. 5\' [0 L | 5 q q P 5 o P P P i )
Cain 7Y, ie 2 * ® ) ) i @ —r— T 1 & P i
! ! 2 S A o ——
KOL BRI - YOT HA - 'O - LAM KA - MOT 'A - LAI LIT-BO-'A NA-KAM
‘massive concentrated timbre of singing‘
non-symmetrical permutations
(Vins)  (short values)
,‘? 9 te i
R i - e 4
U T
p
Pno.
r # Xyl e
} r ]
hd l: 9 (k&) ] I I d y ] —II 7
y4 4 7 Ilf,‘d o { ﬂl.) PN PN | ‘q_
(PP) S
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J=84
I murdered a brother and became a soulless body
99 — g
| | e =2 . —
e Xlla e = ! 7 1%
3 ~ye 4 P - D ¥ ] - 17K
Cain 2 £—3 I.—p—'LIF ) y/u
RA-TSAH-TI LI AH VE-HA-FACH-TI LE-GUF ME-HU-SAR NE-SA - MA
a terrible feeling of self blaming fills Cain: he realizes that he has become a crimina1| — pp
o)
o
(~ % » | L1
\Q)\I =x x
P Xyl. cue for Abel
Pno.
Aa . %/—\
o) = “ &
= B
ped.
The two worlds (images) start to meet: Cain is more lyrical (longer values);
Abel self righteous with no Sprechg., Cain with Sprechg. - and they appear together
do not touch his body v for I am within him
' m, mp
Abel's soul f | - ﬂ " A~ >
Abel ] e — ] . ; e E— T E— > > ~
Lyr. Bar. I i f i ! I I ! ! ! —_ P £ v/
'AL TIG - 'U BE - GU - FO KI ‘A - NI BE - TO - CHO
0
g AN 7
&4—>» > 5
o (PP) cue for Cain
Pno. Xyl'J J
~ N S SR S S : . e
: :_ - PN P PN P.N P.N ! Lol 7

— =

(mf[f) mp
ped ped.
I have sinned and my iniquity is great give me life, forgivness!
long longer gliss.
101a 3" 101b gliss. than before
- X X X~ X X X
N She ¥ x\x ¥ N )
 S——r = —& ¢ %
GA - DOL HA-'A - VON TNU LIH-YOT ME-HI-LA
fo fo fo i »
5 EJ I I I I | %
HA - TA - TI GA - DOL HA-'A-VON__
Cain, the murderer, suffers, speaks to himself with big inner sorrow
permutations (strings)
o)
A7 2
—%3—4——' — -
Pno.
pp)
) - 2

vanishes by itself
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Abel has forgivness (for Cain)! the blood is the soul
103
m
| _ Yy fe |\ \fe e
Cain - r ¢ P - ﬂ ——r—¢%
HA |- DAM HU HA-NE-FES
Abel's soul mf —
= e & o
Abel —— —— Z =
Lyr. Bar. — ! i € € € 4
YES_ ME-HI-LA LE - CA-IN__
A Vins
’{ 2 - e O [ 7] y 2 y 2 y 2 y 2 4 Pas
[ an) @ ®—© ®— /% Py < < 7 ©
D 4
Prio. " (mp)
N Y )
2 i

(PpPP)
and my brother's soul covers my body Do not touch me!
103 my) 103b f#slb-
o e e
fe > ® fo e o F S e e =
Cain FF— I — - — — I | — 2
aimn 7 T 1'[_]', '-’i T \\, Py
3
NE - FES 'A - HI ME - CHA - SA ET GU - H 'AL TIG-'U BI
n ™P
p” A = ON
= i —— 3
3 I
Pro-9\ ppp)
. |~ [ 72
O F 7 ),
anyone who touches my brother murders my blood once again
104 r - —
. > o
Avel eyt ——tefs 8 1 — —ter r rr '
Lyr. Bar, =—%——— : e o o L ,
KOL___ MI SE-YI-GA  BE-'A-HI SUV YIR-TSAH 'ET DA - MI
Z
o] >
) 1
e =T >
e !
1
Pno. permutations |
I
\ I\ L \ |
FyR0 N e b
V4 /1 1”4 he o 1] & 1
> 4 Ve hal 'V @
rrp
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Abel represents the new voice of God and
introduces the conclusion of the world

m con'd
sub. fIfF and vengeance will be sevenfold 105 6"
s s L .. ; (10"?)
Abel o) I —— —eo | - ! - i
Lyr. Bar. =2 : I — i :
VE - HA-DAM] $IV-'A - TA - YIM YU-KA[M] RH.:
change frequently and freely between these two
f}f aggerat.cta fthe M exaggerate chords (elements) in various positions and registers
© Sonorly ot the the sonority of the M by non-symmetrical short values
9 Pey T /1
’\”\D " : ti
© 2] 2 S =nf
Pno. z o — =mp
rpp) Cemb. Vins I
%) : 3
S sub. — mf —=mp
L.H.: same element, much the sounds of the world
faster get lower
o =82/76 .
Signal - rit. Cain keeps painting
a sign to Cain to paint himself with blood himself with Abel's blood
a 1 6"
105b
Cain 2 % L - =
S
D4
o
Pno.
B.CL N e
: | £ 5 | - | | |
' ° o e 3 Y PEED o
i | | ! i | | L|
=60 molto rit.
105d Abel? Abel? .
slow slower gliss.
2" : 106
ﬁ gliss. Sprechg.
- B . "
can [0 = —— T -
£ ]
|
HE - VEL i HE - VEL Vocalize (singing) around the tone E
| Abel's soul | around the tone C /_\_/_\/_
o) i P
7 —
|
|
I A - - P -
' z
sub. | H
T - c
{ey ; #
e : b"% <
Pno. : Cemb. o Vins
g | _ permut. s
. ¥ L.
7 —ote = Ib'= ﬁ. i
(mp) 4
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116
do not leave me, Abel quite slow
do not leave... Abe;\ gliss.
J; - - - - = - - Faliraliraiia Fay
)|/ 1] 1] 1] 1] 1] 1] 1] LA 1T 11 17 1] |
Cain |fF—F—¥% ¥ ¢ ¢ ¥V = v v v v oo v Y
/i /i
‘AL TE-LECH MI - ME - NI HE - VEL 'AL TA-'A - ZOV HE - VEL
Vocali .. as if with echo,
ocatze (s1ng1ng)m calling from distances - an attend
/\_/ which will not be responded
o) - —— -
V4
o)
P’ 4
{es
ANV
»p
Pno.
rax
o)
prp
. - .
T | Duet: Cain's lamb and Cain
110 =
=84 Recs 7 Ob.
5 o -
A = = 8 e e e
o ! ! !
3 3
permutations P mf
Pno. Hrp. )
permutations
of a8 of e
rax] )%
hdl O y.4
4 !\ﬂ_v\ O
o 8o
V4 p——mp ——p P
114 non vibrato
) s : . .
C.lamb [ff~ = — o . e o I il
o — ! ®
A
pureness, beauty and tragedy are
hidden in this vocalize of Cain's lamb
Recs
f > h=d h=d
{ = e [ o4
o ' : s s
Pno.
Dz g -
ISt = 8o 8o
P
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C. lamb

Pno.

Cain

Pno.

Cain

C.lamb

Pno.

Piano Score Sc. 5

118
9 i I i I i r ] T I -
R - e 5
A © o o
—A—o8 o8 o8 i
—z z z
e
(P)
)
'\'% Je 8o 8o i
P
121 f_ my lamb, you have returned to me you have returned to comfort a brother in
>
_HP o P
o P g & 5 O 5 O
| ' e — SiE e e e e s S i s 2
| | — — SR =
KIV - SA - TI  SUV 'AT KAN T - TI HA ZART__ LE-NA - HEM 'AH ‘A -
A o ho o
* q O O O {F
42 g Z .
e
)
| an Y/ T T {LI
\Q) 18e st 8o o 8o Y
Pitt mosso A tempo
ing?
124 mourning? my lamb, come,
mp< m
I f'—" T :
o) ¢ i y 2 - - y 2 - - " T Py y 2
4 \JIJ [ PN PN Ll 4 HI r I r PN
[— [—
- VEL KIV-SA - TI BO .
m
#E y 3 f i ] - I t y3 4 -
ANV ! e r i d H'i' d dl € ",":
A
A ho o ho
’{ ’i_‘ O O 4 O
—%BJH g 4 g
o)
P4 J /1
s+ T z_ }
D 8o 580 8o
PP sub.
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Piu mosso

127 lie in my bosom a...
~—~
ey te . PR ] B l’.‘—p——ﬁz/;\aﬁ
Cain F—% . ® = I I ! —— = — A — %=
I I I — — y
- 1 SVI BE - - - HEI - KI )
A I Cain's lamb bleats
P4 A
C.lamb |7~ = = ¢ i LJ\J e £
S ] i
A
A h o h o h o Recs. stop
,{ O O O
H——2 z z
Pno o
) o)
s . . 5
’\:)D Ir_il g o bl I:! So Ir_il g So
A tempo
130 we will wait for the sunrise
mf -mp S
f/r\ I)a o et I)F P P
: ) 7T 73 7 3 i i i 7 3 i i i —Ze 73 7 3
Cain 7 — I P P I I T P — I I I P P
NE - HA . KE__ KE LAZ-RI - HA
n —~ I
C. lamb [ an ) | - = = =
ANV |
DY —
(accomp.: Harp Chaconne + permutations R.H. only)
More functional (harmony) and less mechanical.
o) T 5
p” 4 e ] = e e = ]
y 4N 1A = !
5 a 7] 7] " h
Dy i e ° 1
Pno. pl | |
D= — _—
Piu mosso A tempo Piut mosso
134/ - what did you say? a...
mp -mf be
4 1
Cain - = Il_ II I 3 = = {!3:
MA__ 'A - MART
mf
[o) f —l [F— T 1
C. lamb * e ' = = 'J—P“—“ : e e (X
: G5 { " b - i T
U Q K b d 18 4
A A
JaE z S
st z bos ¢
ANV N ~ ] L
o [
Pno.
ra a—= p= p= LV‘O
7 = f {LI
= DO !
= z .
"modulation”
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J=84
138 you are distant What is your language? a...
mp-mff
. P ] | > /1
in ¢e—rr—— @ ® = b De ® = - 4
e — 1 x
'AT RE - HO - KA MA - HI SFA - TECH
sorrow is felt in Cain's voice
A (X wamn) 3 B
P4 !
C.lamb € = = = P 3
\Q)\I ! I 7
(Harp only, thinner texture, ostinato, arpeggio instead of permutations. A
A homophonic quasi slow-march accomp.)
e s g s
O O r = O i
oJ
Pno.
l’ﬁ o 1’2 o
. ,l: (B o P=Y o P=Y i
mp
Cain's lamb is leaving gradually, repeating with her steps this unit of 3 tones,
while Cain tries to communicate with her by his words
=80
come close to me
142 1. the blood is strange but Cain is no stranger
2.p
S e e o = , D
Cain hdl O ‘-i' I= d d | | | | | ] d | | | | | | < y 2
V4 4 I PN PN | | —" ! PN PN PN — | \— ! P.N PN
GSI 'E-LAI HA - DAM KTSAT MU-ZAR 'A-VAL CA - IN LO ZAR
‘Cain feels tragic and pathetic
A —3— T 3 -
|
C. lamb ﬁ —F £ 2 ] = = 3
) I I =
A A 2nd time
attacca
# 1 ll)G 1 I)G 1 ll)G 1 I)
(54 P - P15 - > b >
oJ
Pno.
b2 7} I’2 2 b2 o I’2 7}
)% b = b b = D =
=x
Lp
2.pp
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 5

120
U | Epilogue: Aria-Requiem (Cain)
146 o =84
A |~
hdl O L L L L D]
~ 4
A — — — - T 3 53
D ! € € 4
o
A |~
hdl O L L L L D]
~ 4
m
pé{: gradual natural decresc. P
"First Part"
150 silence again, really? :\W
mp -mff — .
hd l: 5 d 4 | \)I & 2 4 [ 7] /
.4 q PN PN XI /i I(\l 4 PN /i
Suv DMA - MA MA HAT
leggiero
Glock. o natural speech, quite low timbre Glock.+Trgl. J\
y A BV [ 7] / [ 7] < - 2 d
| & an Y /] | 4 /i /A PN Z X PN
ANIVAES 3 1]
D) » Y
)9 - 2 -
— 1 e
oh =208
J =104
152 the abyss recedes, the earth becomes stable under my feet
mf
N A \ ’ N .
e ’,: i\\ N N B n é ’ ﬁ ﬁ ﬁ 3 ,‘\\ N R ——— H_Eﬁ ﬁ ] i
o |4 | 4 | 4 = 1] L/ |74 | 4
A L4 - > ' L4
-HOM MIT - RA-HE - KET 'A-DA - MA MIT - YA - TSE- VET MI - TA - HAT RAG -
o) N
P’ A N |
{7 a0 re — ) ) )
ANIY TS o 4
D) 8 o iv
| .h )
2 Rleeg B3 —1
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the storm has been silenced, and
154
PA —_— mf’
i n—"™ i r
Cain X7 [ 0 e
[ | 4 L4 I'I | 4 [
- LAI HA - - - SU - FA SA - CHE - CHA GA -
[) X N [N |
g = [ N [ raY [ 17 [
[ S - 1] [ = \V.J [ :
=7 5 ]
g = R R B B
~ r— =
Pno. r — le ierop
. | — _\ gg )
O . T — . N — -
Ee=——= = =
o 1/ - 1/ [
N |4 | 4 |
non accel.
the waves of the sea flow once again, flow once again, flow once again
156 leggiero
" X
Cain e): at T ~ - it i ] >, o Y / o o
y 4 | 1] o ) 1/ |74 | 4 L4 [ Ji
1/ %4 hal 1] | ¥ | 4 L4
14 ! ¥ 4 '
- LAV SEL HA - YAM SUV ZOR - MIM SUV ZOR - MIM SUV ZOR - MIM
o) . | N A N N
P’ 4 [ [ [ 11 17 L
y 4N [ [ . -~ T
GRS 3 < = a_qm;
o # is: #e e —— % e
PnO. W <
. _—
O = i3 - o
7 b o= | o
| | "v‘*
158 in the arteries of a world virgin no more that
(mf’) J
. 5\- - -IP-. H L I‘\ J /1 L ﬁ ﬁ-
Cain 7" & y—e T 7 o  —— —— o a a
C I'/ y | 4 | (® ] I'/
BE - 'O - REK 'O-LAM LO BA - TUL SE - BA -
. , . — |
Il 1 N i | Il —
L3 y [ 7] [ 7] [ -
PN La L‘H | | ; — ;
s Eogrt oy b g i
> > ~— — ]
Pno. mf /”W/mf
= e —3 :
4 [ [ [ PN [ 1 1] 1 [ 1] 1] [
’c' ’c ’c ' rEs—--—-. 1
~ |~ [
> f mp
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161| was violated by murder and separated the tongues of all world's creatures
— >
. o) ﬁ\\ /—i\\r\ = ' 11— f . r ) 00— e A K A
Cain =7 e I e he =
r r r r > ' r r r
“AL__ 'O - TO RE-TSAH VE - HIF - RID 'ET  SFA - TAN SEL BRI-YOT HA -'O -
o) A A\
P4 7 N A\ A raY
{ey & g*’" H/‘ - — ==
ANV 4 O [® ) —F =
e o —g——— —T —
O ~— > v
Pno. mf
N N — e ——
5\0 '] raY
I'. O 6 (] o .
(® ] = > =I = =0
"Second Part"
164 yi’;lto a thousand languages foreign to each other Tempo stays
N A A
= = : A —— 7
Cain y =) i i ) 3 o 2 ® f e A b A— b — 5 — - 44_
1”4 = ) L/ ® ) | 4 | 4 | 4 | 4
' ~ > 4 r
-LAM LE - 'AL - FEI LE - SO-NOT ZA - ROT ZO LA - ZO
PN !\3 | Strings -
%_g : 4
v = — —
PnO. (m,ﬂ w Sub
P
——— 2
N~— ~—
"inner voice" of Cain‘
166 and Cain alone orphaned will wander
1'Im oA | | | " |
0 7 - i i i P 2 i
Cain [FL X1 Vg, |[oe L e o 7 =
5 I I I
Falcetto VE - CA - IN BO - DED VE-YA - TO - M YIN -
0
o ¥
y A 1
)
Pno g g g g g g g g g b
S o}
y4 /1
=x
171 arefugee
Cain y— ¥ ¥ J J {: d f {: d f S
GE & & — ! ! %
-DO_______ D VE - YA - NU - A
g 2
© 1
Pno g g g g 8
) (Pp)
o) 3
7 o %
O _
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 5
the abyss...
174
natural decresc. — p mp'_

H e T Y
y =] = 4+ S  E— 2 /
4 I b/ PN i ~ &
Q) [J)

64— HAT
o)
y 4 3 3
[ fan I /1 PN PN
o =
g g
S |
&) J /]
e ) — X — y y 2
y4 4 PN PN
will wander a refugee in a foreign land as the
176 |2 senza decresc. mf’ p sub.
Q) "
h o — o — Py Py
g T o P [>] ¥ o < < c); [y ] P /1 | > | >
y 40 | | | | & e | < | | ‘| A b X 1 < | <
! ! I ! ! - o 14— ] : ]
-NU-A YA - NU-A breath BE - 'E - RETS ZA-RA  KSE-'EI -
strongly
9 [9) f f
y 4 [ ~ 4 I I
’\:)D I I - 4 <
= 2 z: é 2 =
P mf
*): 5] 2 L — =
~ 4 e ;
. Slower Transition to
180/ eye of North follows him forever
o "3 o
- - - p |
o) . T T T i 72 -
V4 I I I I ) O ﬁ PN
— o o - o
v
-NO SEL TSA-FON 'O - KE - VET LA - NE - TSAH
. T I I these are two options for Cain;
ossia _9- e e z- the lower is preferrable
'O - KE - VET
2 ! ! e B
o = i & z o = T —
Q) < -Gv/ .6'\—//_6 g\_f/gv/ #; ; @
[ c~— ~ —
mf ———mp —— | p mf
P e P | | |
ra . pad | - o
'I'o Lﬁ ~F 4 f d P 2 e
= be Lo o —— ]
2 b & ° s T '
r
ed. :
b +D. B.
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Cain

Pno.

Cain

Pno.

Cain

Pno.

Piano Score Sc. 5

Cain is exhausted and
understands his fate

(slight accents)

124
J — 104 |"Third Part"
185 and as a memory of a world that once was
mf’ Z 2
- & o

) - £ £ e e i > = f )
7 I I ' —1 —_ — — %

1 | | | -

o o [ — >

U - VE TOR__ ZI-KA-RON ME-'O - LAM_ SE-HA-YA

g M 1 e P | ~
{es e I' “'i' = = I 73 “4’_
o 4 o Z z Z = = s
f mf
e G
. P = T | f d A 0]
— I I o I I ¢ =
& = - z = -
< z < -
of a brother and alamb .. all that remains is the sign
189 f . #2 strongly
| — ﬂﬁ — mf
96— ] 88— I  S— %
— - € ”i' +—4
'U ME 'AH VE KIV - SA NO TAR RAK
S 0 ] [T o 4
e === — —
= n] Iy x
! #ﬂﬁ bz b=z
R
)6 ) Y S8 ﬂ.f? - 72 P 4 —
4 | : 4 | L2 = =" z
_ | I 1 ' 1 —
ﬁ»s z ! | bz z
of Cain [accel. if needed]
192 »
»)
é_\o
7" I’V‘O O O O O -
'O T CA - I - N
senza morendo
o)
P4
’:\MV -
) PR —
boep i 48 bho B S>3 _1%
Yy RH.[[ = ]9
hd l: lﬁ Il)() O -
- = . I br o o -
—] ] v zv
b= = ‘8 roo bF’ F’ s %
v
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